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POHLAD AUTORKY
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O stromoch

Zobrazujem vacsinou ihliénaté stromy, stromy bez koruny,
a bez listov. Koruny stromov v ich plnej bujnosti, rozkvitnu-
té, mi nepripadaju maliarsky zaujimavé. Zakryvaiji zaklad-
nu kostru stromov a z estetickej stranky vyzeraju vsetky
rovnako. Choré, oslabené, vypadnuté stromy st ¢lovekom
ignorované, ale tiez patria do lesa aich inakost v sebe ne-
sie dramatickost a so svojou vizualnou odliSnostou pria-
mo vyzyvaju, aby sme si ich v§imali. Snazim sa vytvorit
situacie, ktoré by sme za redlnych okolnosti nemohli zazit.
Kmen, ktory je vytvoreny z dvoch odliSnych stromov, jed-
nému rasti konare smerom k nebu a druhému smerom

k zemi. Alebo ked'strom svojou vel'kostou presahuje hors-
tva. Ocitaju sa na platne v takych podmienkach, v ktorych
by v prirode dlho nevydrzali: nehybne stat, visiet, lezat.
Situujem ich do rozliénych vztahov, opieraji sa o seba,
koexistuju k sebe priviazany, alebo len narasam fyzikalne
zakony, ked'sa tazky a mohutny kmen zrazu javi lahky ako
pierko.

Nakreslené stromy niekedy z papiera gumujem. Pre po-
cit prazdnoty, ktory je takisto v lese, kde miznua stromy.
Skimam, ¢o nam ich absencia zanecha. Vieme, ze tam
nieco chyba. Ich absencia na platne a papieri vSak zostava
hmatatelna, stopy po odstraneni navidy zostanu. Méze sa
zdat, Ze v mojej tvorbe prebieha ista personifikacia stro-
mov. Opak je vSak pravdou —my sme ti, ktori sa mame pri-
spo6sobit a ucit sa od stromov. My sme ti, ktori sa mézeme
s lahkostou identifikovat s ich vonkajSou neoblomnostou,
pocitmi paralyzacie, so samotou, ale i s dobrym pocitom
prameniacim zo vzajomnej pomoci. Preto ich portrétujem,
lebo v nich nachadzam obrovski mieru teatralnosti a fakt,
Ze nendjdeme dva stromy rovnaké, mi zabezpecdi nikdy ne-
konciaci cyklus pribehov.

Pracujem sice s motivom konérov a stromov, nelimituje
ma to v§ak v tom, aby som dokazala ¢okolvek vyjadrit—je
to pre mna jazyk. Poviem to takto: mojim vyjadrovacim
prostriedkom je les, az potom pridu jednotlivé témy na
rad. Predstavte si, Ze by ste na klavesnici mali namiesto

ARTIST'S STATEMENT

About the Trees

I mainly depict coniferous trees, which | prefer, with no crowns
or leaves. The foliage trees are not as compelling from my ar-
tistic point of view. The leafy crowns cover the skeleton of the
actual tree, and from an aesthetic aspect, they all look iden-
tical. Humans sporadically ignore the trees affected by the
disease or fallen trees. Nevertheless, they still belong and are
part of the woodland and by those significances, they want

us to pay attention to them. | try to create situations that we
couldn’t experience in real life. A trunk that is made of two dif-
ferent trees, one with branches growing towards the sky and
the other towards the ground. Or when a tree exceeds moun-
tains in size. They find themselves on the canvas in conditions
that would not last long in nature: standing still, hanging, lying
down. | situate them in different relationships, leaning against
each other, coexisting tethered to each other, or just breaking
the laws of physics when a heavy and massive trunk suddenly
appears as light as a feather.

| sometimes gum the drawn trees out of paper. For the
feeling of emptiness that is also in the forest, where the
trees disappear. | explore what their absence leaves us.
We know there is something missing. But their absence on
canvas and paper remains palpable, the traces of their re-
moval remain forever. It may seem that a certain personi-
fication of trees takes place in my work. But the opposite
is true —we are the ones who are supposed to adapt and
learn from the trees. We are the ones who can easily iden-
tify with their outward steadfastness, their feelings of pa-
ralysis, their loneliness, but also with the good feeling that
comes from helping each other. That’s why | portray them,
because | find a tremendous degree of theatricality in
them, and the fact that no two trees are the same ensures
a never—ending cycle of stories.

Although | work with the motif of branches and trees, it
doesn’t limit me from being able to express anything —it’s
alanguage for me. Let me put it this way: my means

of expression is the forest, then the individual themes
come next. Imagine if you had different branches on your
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pismen a Cisel r6zne konére a mali by ste napisat vetu. Tak
les je pre mna nekoneénym zdrojom pismen, kde sa mo-
zem slobodne k ¢omukolvek vyjadrit. Malovanie prirody je
ako tanec na tvrdd hudbu, ale i pokojné dychanie pri tpl-
nom tichu.

Fascinuje ma teda myslienka, aky moéze byt Zivot v horskej
oblasti, ¢o znamena vyrastat uprostred lesa.

O konaroch

V mojej tvorbe sa opakovane objavuje motiv zavesené-
ho konara, kmena bez koruny a korenov, na tenkej Snure,
ktory symbolizuje nestalost a neistotu, na obraze vytva-
ra napatie, a svojou nehybnostou zaroven upokojuje. Ma
reflektovat akusi Gizkost nasej generacie v pretechnizova-
nej spolo¢nosti, kde mame ¢asto pocit, akoby sme nesta-
li stabilne nohami na zemi. Chcela som vykrocit z platien,
z olejomalieb, a zavesit ten dominantny konar priamo

do lesa.

V réznych slovenskych lesoch cielene umiestiujem ko-
nare, ktoré malujem na modro alebo fialovo. Vesiam ich,
alebo privazujem prirodnymi lankami na stromy a nasled-
ne lokalny fotograf ¢i fotografka vyhotovi zabery. Cely pro-
ces je pre mna velmiintimny: ked'vyberam konar, malujem
ho, umiestriujem v lese — je to ekvivalent tiplnej slobody.
Tak s nim zostavam prepojena. Priroda si potom s kona-
rom urobi, ¢o chce. Som rada, ak vydrzi rok, dva. Je v po-
riadku, ked'spadne na zem —tak sa opat stava sticastou
lesa. Modru a fialovi farbu vyberam cielene. Prirodzene
saV lese tieto farby nenachadzaji a vizualne putaju po-
zornost. Pouzivam farby z lanolinového oleja s prirodnym
pigmentom. Nechcem nié¢ narusit, len upozornit. Nasledne
sa ha tie miesta vraciam a dokumentujem, ako sa meni
prostredie. Niekedy je to Zial'k horSiemu. Je tu teda akési
miesanie druhov, ihlicnanov nosim do listnatého lesa a na-
opak. Jedine tak sa méze vfba z juzného Slovenska ocit-
nut v tatranskych lesoch, a podobne. Castokrat nadabim
na nejaké ozaj ¢arovné miesto. Je to teda spdsob, ako tie
miesta aj svetu ukazat, kedZe je ich mozné najst podla su-
radnic v mojom portféliu na webe.

keyboard instead of letters and numbers and you had to
write a sentence. So the forest is an endless source of
letters for me, where | can express myself freely about an-
ything. Painting nature is like dancing to hard music, but
also peaceful breathing in complete silence.

I’'m fascinated by the idea of what life in a mountainous area
can be like, what it means to grow up in the middle of a forest.

About the branches

In my work, you can notice the repetitive motive of hang-
ing branches, tree trunks without tree crowns and roots
hanging on a thin invisible string, symbolizing imbalance
in uncertainty. The actual effect of the paintings creates
intensity, stillness and projecting ambience experience.
Nevertheless, my art reflects the level of anxieties of the
current generation, which lives in a technologized society
where we often find ourselves disconnected from nature.

In various Slovak forests | purposely place branches that

| paint blue or purple. | hang them or tie them with natural
ropes to the trees and then a local photographer takes the
pictures. The whole process is very intimate for me: when
| pick a branch, paint it, place it in the forest —it’s the
equivalent of total freedom. That’s how | stay connect-
ed to it. Nature then does what it wants with the branch.
I’m happy if it lasts a year or two. It’s okay if it falls to the
ground —so it becomes part of the forest again. | choose
the blue and purple colours deliberately. These colours

are not naturally found in the forest and are visually eye—
catching. | use lanolin oil paints with natural pigments. |
don’t want to disturb anything, just draw attention to it.

I then return to those places and document how the en-
vironment changes. Sometimes it’s unfortunately for the
worse. So there’s a kind of mixing of species, | carry the
conifers into the deciduous forest and vice versa. That’s
the only way a willow from southern Slovakia can find it-
self in the forests of the Tatra Mountains, and so on. Often
| come across some really magical places. So it is a way to
show these places to the world, as they can be found by
coordinates in my portfolio on the web.
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Olesoch

Sposobov je mnoho, ako k lesu pristupovat, ekoldg, lesnik,

developer, vedec, polovnik, turista—kazdy ho interpretuje

po svojom, ja skiimam lesy z vizualneho hladiska, o¢aru-
je maich inakost, vizualna odlisnost, tvary, farby, vone,
Struktury, kontrasty, kompozicie, atmosféra. Po¢as mojich
ciest vyhladavam vzdy iné lokality a mojim guilty pleasu-
re je bezcielne sa tulat a navstivit kazdd okolitu dedinu,
nakuknut do lesov, ktoré obopinaji a strazia obyvatelov
obce. Vzorky som zacala zbierat najskor pre seba, chcela
som mat doma vonu lesa. Skladovala som ich v trojlitro-
vych zavaraninovych poharoch a chystali sme sa do Tatier

pred vystavou ktora ma v roku 2017 ¢akala v Bratislave. Tak

mi napadlo zozbierat ich viac, z r6znorodych miest a pre-
niest kolekciu do galérie. Najfascinujticejsia vec je, Ze kaz-
dé jedna vzorka sa lisi od druhej. Dnes uz mam viac ako 22
flias, vsetky pochadzaju zo slovenskych lesov, a kazda jed-
na vzorka je nie¢im ina. Moja najoblibenejsia je z takzva-
ného Teplého lesa, kde sa povrava, Ze je vidy o jeden stu-
pen teplejSie ako v obci pod nim leziacom.

Je to aj sposob ako podat spravu o stave slovenske;j priro-
dy. Niektoré miesta sa za kratky ¢as zmenili na nepoznanie.

O hybridoch a zZivici

Venujem sa aj vytvaraniu floralnych hybridov, pozostava-
jucich zréznych druhov ihli¢ia na jednej vetvicke, z roz-
nych prirodnin a lesnych nalezov, neobvyklych kombina-
cii. Zameriavam sa na dialég medzi rozliénymi vetvickami,
ktoré sa zrazu dostali do stavu splynutia, m6ze sa zdat, ze
sU si navzajom cudzi—kazdy z nich len prisiel ziného kuta,
¢o vSak neznamena, Ze spolu nemozu zit v harmonicke;j
symbioze. Nesie to v sebe symbolické posolstvo: akt pre-
miestnenia Specifického elementu do iného prostredia,
kde bez problémov koexistuje s novym, navzdy zafixované
do transparentnej prirodnej hmoty.

V diele s ndzvom ,,Citim ta, Friedrich®“ som nahradi-
la pohlad ¢loveka pohladom stromu —teraz je to prave
strom, ktory sa stara o Gdolie a stava sa strazcom kopca.

About my collection of Slovak forests

There are many ways to approach the forest, ecologist,
forester, developer, scientist, hunter, tourist —every-
one interprets it in their own way, | explore forests from
avisual point of view, | am fascinated by their otherness,
visual difference, shapes, colours, smells, textures, con-
trasts, compositions, atmosphere. During my travels | al-
ways seek out different locations and my guilty pleasure
is to wander aimlessly and visit each surrounding village,
to peer into the forests that surround and guard the in-
habitants of the village. | started collecting samples for
myself first, | wanted to have the smell of the forest at
home. | stored them in three-litre preserving jars and we
were going to the Tatra Mountains before the exhibition
that awaited me in Bratislava in 2017. So | had the idea to
collect more of them, from different places, and transfer
the collection to the gallery. The most fascinating thing
is that every single sample differs from the next. Today

| have more than 22 bottles, all from Slovak forests, and
every single sample is different in some way. My favourite
is from the so-called Teplice Forest, where it is said to be
always one degree warmer than in the village below.

You can also notice the empathy jars — they should evoke
forests which no longer exist, or will be destroyed soon,
also my plans to continue in this project and collect more
samples. It is also a way of reporting on the state of Slovak
nature. Some places have changed beyond recognitionin
a short time.

About the hybrids and resin

| also work on creating floral hybrids, consisting of differ-
ent types of needles on one branch, from different natural
plants and forest finds, unusual combinations. | focus on
the dialogue between the different twigs that suddenly
find themselves in a state of fusion, they may seem to be
strangers to each other —each of them just came from a
different corner, but that doesn’t mean that they can’t live
together in a harmonious symbiosis. It carries a symbol-
ic message: the act of relocating a specific element to a
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Preto ich zobrazujem podobne, ako st zobrazovani ludia.
Portrétista sa snazi preniknut do podstaty jednotlivca, a ja
sa rovhako snazim pochopit stromy. Kazdy strom je pre
mna jedineény. Hruba vrstva Zivice symbolizuje neznici-
telhost. Pretoze v mojich dielach ¢lovek nedokaze znicit
prirodu. Ostava navzdy pevna a nedotknutelna. Mozete si
vSimnt, Ze nezobrazujem ludi, moje prace su Gplne opus-
tené od ludskej pritomnosti, aby aspon jedno miesto na
svete zostalo mimo ludského dosahu, kde sa Ziadny strom
nevytal a Ziadne zviera nebolo ulovené ¢i zabité.

Ale spat k sérii kresieb so zivicovou vrstvou: DIho som
premyslala, ako nainstalovat kresby na steny bez klasic-
kého ramu so sklom. Potom mi napadlo premenit tieto
kresby na hotové objekty, pripravené na zavesenie — kres-
by navzdy zafixované v Zivici. In§piroval ma nas letny vylet
lanovkou na Lomnic¢éak. Na lanovkach bolo ochranné zIté
plexisklo a bol to GZasny zazitok pozerat sa na svet cez fa-
rebny filter. Vznikli aj analégové fotografie, na ktorych boli
modro-fialové smrekovce — chcela som ten isty zazitok
preniest a premenit ho na objekty. VSetky povodné kresby
sl nakreslené jasnou parizskou modrou, no po naneseni
zZivice v rovnakom zltom odtieni sa ich farba meni a tmav-
ne, ¢im nadobiidaji magickd atmosféru. Ked'som prvykrat
videla vyhlad s miniatirnou Téryho chatou z Lomnického
sedla, ostala som v nemom Uzase, nikdy som nezazila taky
druh pokoja a Specialnej eufdrie. Je zvlastne upokojuji-
ce, ze hory nas vSetkych preziju — generacie sa menia, my
prichadzame a odchadzame, no Ladovy stit, Predna sucha
veza a Lomnicky stit zostavaju stat nehybne.

Svojou tvorbou chcem vzdat hold stromom a rastlindm,
ktoré rasti napriek nepriaznivému prostrediu, nevyspy-
tatelhosti pocasia, Skodlivej ludskej ¢innosti, no napriek
tomu sa dokazu predrat na povrch.

different environment where it coexists seamlessly with a new
one, forever fixed in a transparent natural substance.

In the work called “I feel you Friedrich” | replaced the Man’s
gaze to the tree’s gaze, now it’s the tree who is taking care of
the valley and becoming a guardian of the hill. That’s why | por-
tray them, similar to how people are portrayed. With portraits,
the portrait artist tries to penetrate into the nature of the indi-
vidual, so | try to understand the trees. Every tree is an individ-
ual for me. The thick layer of resin symbolizes indestructibility.
Because man cannot destroy nature in my work. It remains for-
ever fixed and untouchable. You may notice that | don’t depict
people, my works are completely depopulated, so that there

is at least one place in the world that is beyond human reach,
where no tree is cut down, no animal is hunted and killed.

Back to the series of the drawings with a resin layer: | thought
for along time about how to install the drawings on the walls
without a classic frame with glass, so the idea came to me to
turn the drawings into ready—made objects, ready to hang,
drawings forever fixed in resin. | was inspired by our summer
trip by cable car to Lomnic¢ak (one of the hills in High Tatras,
Slovak mountains) —it had a protective yellow plexiglass and it
was a great experience to look at the world through a color fil-
ter. Analog photographs were also created, in which larch trees
were shown in blue-violet colors — | wanted to transfer the
same experience and transform it into objects. All the original
drawings are drawn with a bright Parisian blue, but after apply-
ing the resin with the same yellow shade, their color changes
and darkens, taking on a magical atmosphere. So when | saw
the view with the miniature Téry’s cottage for the first time from
Lomnické sedlo, | was dumbfounded, | have never experienced
such a kind of peace and special euphoria. It is strangely reas-
suring that the mountains outlive us all, generations change,
we come and go, but Ice Peak, Predna suché veza and Lomnicky
Peak remain standing there motionless.

With my work, | want to pay tribute to the trees and plants that
grow in spite of the unfavorable environment, the unpredict-
ability of the weather, harmful human activity and make their
way to the surface.
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ZLINSKY SALON
MLADYCH

22

Tvorba mladsej generacie umelcov, ¢asto oznacovanej ako
emerging artists, je eSte zaujimavejsSia, pretoze sa spa-

ja s o¢akavaniami nieCoho nového, sviezeho alebo aspon
odvazneho a nekonformného. Preto je aj véeobecne tole-
rovanejSia, pricom navstevnici galérii na nu ¢asto reaguju
benevolentnejsSie. Tizba prezentovat nieco, ¢o sa vymyka
mainstreamovému konsenzu a nazorom na umenie, bola
do istej miery hnacim motorom vzniku Zlinskeho salénu
mladych.

Prezentuje diela ¢eskych a slovenskych umelcov a kona sa
spravidla kazdé tri roky. Je neoddelitelnou stucastou Sirsej
prezentacie sii¢asného umenia v Krajskej galérii vytvarné-
ho umenia v Zline a nadvazuje na tradiciu slavnych vystav
sticasného umenia— Zlinskych salénov a Vystav mladeze
zrokov 1936 az 1948 — organizovanych spolo¢nostou Bata.

Prvy Zlinsky salén mladych sa uskutocnil v roku 1997 ako
reakcia na kritiku, ktora tvrdila, Ze na Novom zlinskom
saléne v roku 1996 sa prezentovali prevazne etablovani
umelci, a to tak z hladiska veku, ako aj umeleckého pri-
stupu. Ak Novy zlinsky salén (vystava uréena pre umelcov
stredného a starSieho veku) chcel byt aspon na zaciatku
objektivnym prierezom vytvarnej scény, Salén mladych
prijal ovela volnejsie alebo prakticky neexistujlce kritéria
vyberu. Napriek flexibilnejSiemu pristupu, alebo mozno
prave preto, pokracoval Zlinsky salén mladych v nezme-
nenom formate Sest rokov a vyberal umelcov na zaklade
konsenzu a odporucani vystavnej poroty. Spésob vyberu,
ktory nema jasne definovany tematicky klG¢ a je zalozeny
na celkovom hodnoteni tvorby umelca a najma na kon-
senze medzi nominovanymi— ¢lenmi poroty, bol zo stra-
ny organizatorov obc¢as spochybriovany. Napriek tomu ma
svoje prednosti, napriklad absenciu jednostrannosti, a po-
stupom ¢asu priniesla jedine¢nu spravu o premenach celej
umeleckej scény. Prave najmladSia generacia je totiz ¢asto
najcitlivejSia na zmeny v umeleckej klime.

ZLIN YOUTH

The work of the younger generation of artists, oftenre-
ferred to as emerging artists, is even more intriguing, as
it tends to be associated with the expectations of some-
thing new, fresh, or at least audacious and non-conform-
ist. Therefore, it is also generally more tolerated, with
gallery visitors often responding more benevolently. The
desire to present something that transgresses the main-
stream consensus and opinions on art was, to some ex-
tent, a driving force behind the establishment of the Zlin
Youth Salon.

It showcases the works of Czech and Slovak artists and is
usually held every three years. It is an integral part of the
broader presentation of contemporary art at the Regional
Gallery of Fine Arts in Zlin, continuing the tradition of the
famous contemporary art exhibitions —the Zlin Salons
and the Youth Exhibitions from 1936 to 1948 — organized
by the Bata company.

The first Zlin Youth Salon took place in 1997 in response to
criticism claiming that the 1996 New Zlin Salon predom-
inantly featured established artists, both in terms of age
and artistic approach. If the New Zlin Salon (an exhibition
intended for middle-aged and older artists) intended to
be, at least in the beginning, an objective cross—section of
the visual art scene, the Youth Salon adopted much loos-
er, or practically non-existent, selection criteria. Despite,
or perhaps because of its more flexible approach, the

Zlin Youth Salon continued in an unchanged format for

six years, selecting artists based on the consensus and
recommendations of the exhibition jury. The selection
method, which lacks a clearly defined thematic key and

is based on the overall evaluation of the artist’s work and
especially on the consensus among the nominees —mem-
bers of the jury, has been at times questioned by the or-
ganizers. Nevertheless, it has its merits, such as the lack
of one-sidedness, and over time it has provided a unique

SALON
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V tohtoroc¢nej porote st Jana Babusiakova, Jakub Frank,
Adam Galko, Zuzana Kriskova, Lumir Nykl a Noemi
Purkrabkova. Na zaklade ich odporuicani bolo vybranych 19
tvorivych subjektov — vytvarnikov a autorskych dvojic.

account of the transformation of the entire art scene. For
itis the youngest generation that is often most sensitive
to changes in the artistic climate.

This year’s jury consists of Jana Babusiakova, Jakub
Frank, Adam Galko, Zuzana Kriskova, Lumir Nykl and
Noemi Purkrabkova. Based on their recommendations,
19 creative subjects, including single artists and artistic
duos, were selected.
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Galéria: Krajska galerie vytvarného uméni ve Zling, CZ
Vystavujlci: Anna—Marie Berdychova a Samuel Stano,
Dominik Styk, Dominika DobiaSova, EliSka Konec¢n3,
Erika Velicka, Ester Sabik, Jakub Hajek a Frantisek
Hanousek, Helen Téth, Jachym Simek, Judita
Levitnerova, Klara Kusa, Marika Krémarova, Markéta
Slana, Martin Hrvol, Olbram Pavlic¢ek, Sofie TobiaSova,
Simon Chovan, Simon Sykora, Tomas Moravansky/
Institut.

Kuratori: Ales Vrtal, Vaclav Milek

Trvanie vystavy: 18. september-10. november 2024
Foto: Dalibor Novotny

Gallery: Regional Gallery of Fine Arts in Zlin, CZ
Exhibiting Artists: Anna—Marie Berdychova a Samuel
Stano, Dominik Styk, Dominika DobiaSova, Eliska
Konecna, Erika Velicka, Ester Sabik, Jakub Hajek

a FrantiSek Hanousek, Helen Téth, Jachym Simek,
Judita Levitnerova, Klara Kusa, Marika Krémarova,
Markéta Slana, Martin Hrvol, Olbram Pavli¢ek, Sofie
TobiasSova, Simon Chovan, Simon Sykora, Tomas
Moravansky/Institut.

Curators: Ales Vrtal, Vaclav Milek

Duration: September 18-November 10, 2024

Photo: Dalibor Novotny
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V hustej spleti lesa plného prchavych tajomstiev, nepo-
rovnatelnych farieb a neustalych premien sa skryvaju
spomienky a znovuzrodenia, inSpiracie a zaklady zivota:

z tohto lesného rozmachu, medzi listkami a vetrom, me-
dzi korenmi a humusom skrytych foriem povstava vystava
pod ndzvom ,Among These Trees Is My Hiding Spot* od
Helen Téth, ktora putuje lesnymi zazrakmi a kiizlami ako
miestami vzajomnosti medzi vnitornym svetom a prirod-
nou realitou.

Divoka harmonia, v neprerusenom a synchrénnom dialégu
s percepcénou dimenziou, sa stava pulzujlicim obrazovym
gestom, poetickou matricou, ktora sa rozvija ako vibrujuci
atmosféricky tanec, kde farba je generativnou substan-
ciou, citlivym priestorom v narativnhom prepleteni stromo-
vych tvarov a nalad, uviaznutom v toku ¢asu a v neustalom
premienani prirody.

V zhode s kruhom nekonecénych premien v praddavnom
ponoreni do nekonec¢nosti lesa su diela umelkyne skutoc¢-
nymi, snovymi a spomienkovymi prirodnymi vesmirmi,
rovnako neskrotnymi ako uzavretymiv minimalnych jed-
notkach. Ako utocisko tiena a svetla, ako izemie nekon-
trolovatelného a tajomného a Sepot symbiotického a mno-
hotvarneho systému, je poetika Helen Téth strazkyrnou
pribehov a neporusitelnych spomienok lesa, ktory sa ob-
javuje v hemzeni vankov a hmiel, vo vymedzeni listia proti
atmosférickej nahote.

V oleji na platne ,,The scent of soil under the broken trees
smells comforting“ je ¢uchova sféra prezivana ako tajné
obydlie vyraznych a prekvapivych farieb; prudké a ener-
gické tahy stetcom prenasaju transformaénd a metamor-
féznu silu rastlinného zivota do bohatych farebnych vasni,
uvolfiujic dynamiku prirodnych rovnovah aj z rozkladaju-
cich sa kmenov, ktoré sa stavaju vyzivou a habitatom ne-
unavného biotického systému.

AMONG THESE TREES
IS MY HIDING SPOT

In the dense tangle of the forest full of volatile mysteries,
incomparable hues and constant transformations, hide
memories and rebirths, inspirations and the foundations
of life. From this silvan cavalcade, among leaves and wind,
hidden forms of roots and soil, Helen Téth’s exhibition
emerges. Titled “Among These Trees Is My Hiding Spot”,
it sheds light on the wonderous and magical world of the
forest as the cross section betweenour inner world and
natural reality.

This wild harmony maintains an unmolested and synchro-
nous dialogue with the perceptual dimension. It becomes
a pulsating pictorial gesture, a poetic matrix that unfolds
as a vibrant atmospheric dance, where colour is but a gen-
erative substance, a sensitive space in the narrative com-
plex of the trees’ forms and moods, embedded in the flow
of time and nature’s constant metamorphosis.

In accordance with the eternal cycle of transformations,
in the primeval immersion in the infinity of the forest, the
artist’s works are genuine, dreamlike and nostalgic natu-
ral universes, as untamed as they are segmented. A safe
haven of shadow and light, a territory of the uncontrol-
lable and inscrutable, a whispering voice of a symbiotic
and versatile system, Helen Téth’s opus is the guardian of
the indestructible memories and stories of the woods. It
emerges in a flurry of breezes and mists, in the delienation
of the foliage against atmospheric nakedness.

On the oil on canvas “The scent of soil under the broken
trees smells comforting”, the olphactory sphere is expe-
rienced as a secret dwelling of bold and surprising tones.
The forceful and energetic brush strokes translate the
transformative power of the herbal life into richly colored
passion. The dynamics of the natural equilibrium unfurls
even through the decaying trunks, which become a source
of nourishment and habitat of anindefatiguable biotic
system.
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V Zivici ,,| feel you Friedrich® prevlada svetelny prvok ako
kontemplativny rozmer v istote intimnej meditacie, subli-
movany v obraze, ktory je akcentovany ako sugestivne vy-
Zzarovanie. Toto vyZarovanie privetivo zahrna ako predmet
obrazu, tak aj pohlad pozorovatela, obklopeny lumines-
cenénymi hibkami, v ktorych sa formuje vegetativny profil
a krajinna imaginacia sa lame v pohlade melancholickej,
idealne romantickej insSpiracie.

Vo vrstveni, kombinovani a zaroven spleti diela “I will grow
with my twings bound” sa hojdajtice vetvy, vyénievajlice
v hmlistom a kalnom tGseku neba, formuji ako netpros-
na elégia nad zahadou rastu a jeho spletenim tfnia. To sa
prejavuje pozdiz prepletenych vlakien vo chveni, ktoré sa
rozmotéava a znovu stahuje.

Na jemnom a timenom pozadi rozptyleného perletové-

ho svetla olejomalby ,,Tokio love” stoji osamely strom

v elektrickej ziare surrealistickej modrej, ktory je sved-
kom histérie ¢asti sveta, sledujiceho pohyb medzi radom
a chaosom, odolavajuci tichu, vetru, Selesteniu listia, pre-
kvitajuci kazdu jar, tichnuci v zime, vynarajtci sa ako slo-
bodna a otvorena forma slne¢nému svetlu.

V instalacii ,,My Collection of Forest“ umelkyna sklada
zbierku prirodnych zazrakov a malych prekvapivych ¢lan-
konozZcov, ¢o tvori prirodovednu vzorku, sentimentalny
archiv lesného Zivota, ktory hovori ako hlboka ozvena a zi-
votny dych, zhromazdeny v intimnych ¢astiach, rozpra-
vanie zivotného cyklu, koncepény symbol vegetativneho
vesmiru, znamy a neznamy zaroven.

V dialégu medzi inStalaciou a malbou je vystava ,,Among
These Trees Is My Hiding Spot“ blidenim po povrchoch
a sémantickych vrstvach lesnych rytmov, do ktorych sa
mozno ponorit, rozsirit dych a nechat svoje oci zviest ne-
rozluénou identitou listia a korenov.

In the resin “I Feel You Friedrich”, the luminous element
dominates as a contemplative dimensionin the purity of
intimate meditation, sublimated in the image, which is
accentuated as a suggestive emanation. This emana-
tion emcompasses affably both the subject matter of the
painting and the observer’s gaze. It is encircled by lumi-
nescent depths, in which a vegetative profile takes shape
and landscape imagery refracts in a gaze of melancholy,
ideally romantic inspiration.

In the layering, combination and intertwinement of the
work “I Will Grow with My Twigs Bound”, the swaying
branches protrude in a misty and murky strech of sky.
They take shape as an inexorable elegy about the mystery
of growth and its tangle of thorns. This manifests along
the interlaced strands in a continually disentangling and
retracting quiver.

Against the soft and subdued background of the diffused
pearly light of the oil painting “Tokyo Love”, stands a lone
tree in the electric glow of surreal blue. It is a witness of
part of the world’s history, tracing the movement between
order and chaos, resisting silence, wind, the rustling of
leaves, flourishing every spring, smouldering in winter,
presenting itself as a free and open form to the sunlight.

In the installation “My Collection of Forest”, the artist as-
sembles a compilation of natural wonders and tiny sur-
prising arthropods, forming a scientific sample as well as
a sentimental archive of the forest. It resonates as a rich
echo and breath of life, clustered in places of intimacy, a
narrative of the cycle of life, a conceptual symbol of the
vegetative universe, well—known and undiscovered at the
same time.

In a dialogue between installation and painting, the ex-
hibition “Among These Trees Is My Hiding Spot” is a
stroll through the surfaces and semantic layers of forest
rhythms. You are welcome to get immersed, take a deep
breath and let your eyes be seduced by the inseparable
unity of foliage and roots.
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Strom je v kulttrnych dejinach vsadepritomny, pretoze

je okrem iného mimoriadne tG¢innym nositelom ludského
obsahu. Materialny aspekt a hospodarske vyuzitie stromu
spolu s jeho duchovnou, estetickou a ekologickou funk-
ciou maju pre spoloénost zdsadny vyznam. Len maloktory
iny prirodny prvok v umeni bol zvoleny ako projekéna plo-
cha pre ¢loveka castejSie ako strom. Zvonka —formalne, aj
zvnutra— obsahovo, ma vlastnosti, ktoré mu pripisuju my-
ticku ulohu a robia z neho dialogického partnera pre sub-
jekty naprie¢ kultarami. Personifikovany strom vystupuje
ako spoloc¢enska bytost, samotar, posluchac¢ pripraveny
absorbovat nami odovzdavané posolstva, strazca, ochran-
ca, dokonca zachranca klimy.

Cela histéria vztahu ¢loveka k stromu ma korene v ume-
ni. Od prehistorickych bozskych postav, totemov a koz-
mickych bytosti, starovekych metamorféz az po biblic-

ky strom, ktory bol inStrumentalizovany na znazornenie
rozkladu aj vykipenia (ikonografia zivého kriza), stromy st
nabozenskymi emblémami civilizacie. Tieto znaky sa ne-
ustéle menia a prisp6sobuji ideologickym poziadavkam
doby. Strom v umeni preto treba chéapat nielen ako impulz
k symbolickej interpretacii prirody, ale aj k interpretacii sa-
motného ¢loveka, a teda jeho postavenia v prirode.

Strom ako hmatatelha konstanta mytického myslenia
vzrusuje nasu predstavivost svojim nadludskym rozsa-
hom. V prvom rade je teda strom symbolom nadprirodze-
na, ktoré je dolezité nielen v sakrdlnom umeni, ale v kazdej
symbolistickej polohe. Je v§ak zaujimavé, Ze osvietenstvo
so svojim obratom k rozumu, ako aj neskorsi empiricky ob-
rat od metafyziky k racionalite, tento topos v zdsade ne-
odmietlo. Transcendenciu nahradila objektivna analégia,
a tak sa namiesto Boha ¢ital komplexny ¢lovek a ¢iastkovy
svet ako metafora v strome. Od 19. storocia az po sic¢asné
umenie sa strom Coraz CastejSie pouZival ako sprostred-
kovatel ostrych socidlnych a ekologickych posolstiev. Ci
uz v scéne utrpenia, v ktorej holé, ohnuté konare odraza-
ju dusevnu a fyzicku bolest, alebo v alegérii Zivota, v kto-
rej jeho ohromujtica sila a rozkvet predstavuji najvyssiu
vitalitu, strom sa v tomto umeni nehlasil ako dekorativna

LET IT GROW AGAIN!

The tree is ubiquitous in cultural history because, among
other things, it is an extremely effective carrier of human
content. The material aspect and economic use of the
tree, together with its spiritual, aesthetic and ecological
function, are of fundamental importance to society. Few
other natural elements in art have been chosen more of-
ten as a projection surface for man. It has both external
(i.e. formal) and internal (contentual) qualities that ascribe
to it a mythical role and make it a partner in dialogue be-
tween subjects of different cultures. The personified tree
acts as a social being, a loner, a listener ready to absorb
the messages we convey, a guardian, a protector, evena
saviour of the climate.

The entire history of man’s relationship to the tree is root-
ed in art. From prehistoric divine figures, totems and cos-
mic beings, ancient metamorphoses, to the biblical tree
that has been instrumentalized to represent both decay
and redemption (the iconography of the living cross),
trees are religious emblems of civilization. These em-
blems are constantly changing and adapting to the ide-
ological demands of the time. The tree in art must there-
fore be understood not only as an impulse to a symbolic
interpretation of nature, but also to an interpretation of
man himself and thus of his position in nature.

The tree as a tangible constant of mythic thought ex-
cites our imagination with its superhuman scope. First
and foremost, it is a symbol of the supernatural, which is
important not only in sacred art, but in every symbolist
position. Interestingly, the Enlightenment, with its turn
to reason, as well as the later empirical turn from meta-
physics to rationality, did not essentially reject this topos.
Transcendence was replaced by objective analogy, and
so the tree was read as a metaphor not for God, but the
complexity of manand the partial world. From the nine-
teenth century to contemporary art, the tree was increas-
ingly used to convey pointed social and ecological mes-
sages. Whether in a scene of suffering, in which the bare,
bent branches reflect mental and physical pain, or in an
allegory of life, in which its overwhelming strength and
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kulisa, ale ako nositel' subjektivnych predstav o svete. Na
druhej strane je strom ¢oraz intenzivnejSie obsadzovany
do ,ulohy zachrancu®, aby sa demonstroval jeho vyznam
pre prezitie ¢loveka tvarou v tvar kolabujicemu zivotnému
prostrediu.

Stotoziujeme sa so stromami a tieto organizmy nés ako
partneriv dialégu sprevadzali pocas celej nasej kultirne;j
histérie. Strom, ako to chce tato vystava tematizovat, je aj
dnes symbolom zivota. V sticasnej klimatickej krize antro-
pocénu je plicna funkcia rastlin pre nasu planétu tak silne
tematizovana, Ze v nasledujlicich desatro¢iach mézeme
dokonca o¢akavat, ze sa téma stromu bude vo verejnom
priestore objavovat castejsie.

Vystava v AlSovej juhoceskej galérii koncepcne nadvazuje
na velku prezentaciu témy v rakiskej galérii Belvedere vo
Viedni (23. septembra 2022-8. januara 2023), s ktorou AJG
spolupracuje na pokracovani tohto ambiciézneho projek-
tu. Vystava v rozsiahlych priestoroch Zameckej jazdiar-

ne v Hlubokej nad VItavou sleduje rovnaky princip ako jej
povodna verzia vo Viedni, a to predstavit strom v umeni
ako neprehliadnutelny vizualny znak, ktory je vSak v zavis-
losti od jeho pouzitia komunikovany uchopitelnym mode-
lovym sposobom. Je teda rozdiel, ¢i chce autor vyjadrit
obraz vec¢ného zivota v bezstarostnom prostredi, rodovy
strom svojej rodiny, alebo apel na nevyhnutné prehodno-
tenie nasho ekologického spravania. V prvom pripade ide
o symboly, vdruhom o schémy a v tretom o zlozité formy
znakovej reci, ktoré mozno dobre vysvetlit na prikladoch

z dejin umenia. Tak ako je strom dynamicky organizmus, aj
tato vystava sa bude menit oproti povodnej a ukaze nové
pohlady z nevyCerpatelhej zasobarne umenia, t. j. cely
tento vystavny projekt sa vyvija, rastie a problematizuje
podstatny aspekt nasho Zivota a prezitia.

blossoming represent supreme vitality, the tree in this art
presented itself not as background decoration, but rath-
er as a medium for expressing subjective ideas about the
world. On the other hand, nowadays the tree is increas-
ingly cast in the “role of saviour” to demonstrate its im-
portance for human survival in the face of a collapsing
environment.

We identify with trees, these organisms which have ac-
companied us as dialogue partners throughout our entire
cultural history. As this current exhibition aims to thema-
tise, the tree is a symbol of life to this day. In the current
climate crisis of the Anthropocene, the fact that plants
function as lungs for our planet is so strongly emphasised
that we can expect an ever more frequent appearance

of the theme of the tree in public space in the coming
decades.

The exhibition at the Alsova South Bohemia Gallery is

a conceptual follow-up to a major presentation of the
theme at the Belvedere Gallery in Vienna, Austria (23
September 2022-8 January 2023), with which the AJG

is collaborating to continue this ambitious project. The
exhibition in the vast spaces of the Castle Riding Hall in
Hluboka nad VItavou follows the same principle as its orig-
inal version in Vienna, namely to present the tree in art as
anineludible visual sign, but one that is communicated in
a graspable, model-based way, depending on its use. It
makes a difference, then, whether the artist wants to con-
vey an image of eternal life in a carefree environment, his
own family tree, or an appeal for a necessary rethinking

of our ecological behaviour. In the first case symbols are
present, in the second, schemes, and in the third, com-
plex forms of sign language that can be well explained
with examples from art history.

Just as a tree is a dynamic organism, this exhibition will
change from the original one and show new perspectives
from the inexhaustible reservoir of art, i.e. this whole exhi-
bition project is evolving, growing and problematizing an
essential aspect of our life and survival.
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Zmeny klimatickych podmienok na Zemi spustaju rozno-
rodé procesy v prirode. Niektoré z nich su viditelhejsie
neziné, no jedno je isté. VSetko sa meni a rychlost zmien
naberé na obratkach. Casto je uz prili§ neskoro na zachra-
nu a tak sme svedkami neustaleho zaniku starych a vzniku
novych foriem zivota.

Vystavny projekt Linia lesa prezentuje tvorbu deviatich su-
¢asnych vizualnych umelcov, ktori svojimi dielami reflek-
tujd na spominané zmeny. Vo vystave je zastlipené Siroké
spektrum vytvarnych médii a foriem od kresby a malby,
cez objekty, site—specific instalacie az po video a audio
instalacie.

Potulky po domacom lesnom prostredi, nactvanie priro-
de, ¢i nové hybridné formy stromov su leitmotivom tvor-
by Helen Téth. Maliarka ako jedina z autorov, ktora svoju
tvorbu venuje vyhradne téme lesov a stromov, prezentuje
prierez tvorby. V jej maliarskom portfélio maja najvacésie
zastlpenie portréty ihlicnanov zo stredného Slovenska

a z tatranskej oblasti, medzi ktorymi nagjdeme smreky,
jedle, borovice, smrekovce a pod. Jej zdmerom je nie-

len vidiet, ale i vnimat les vSetkymi zmyslami a preniest
tieto pocity na divaka. Okrem realistickych kresieb a sty-
lizovanych malieb prinasa do priestoru galérie aj ,,lesné
zavaraninové pohare“— drobné rastlinné nalezy a Glomky
z dvadsiatky slovenskych lesov. Prostrednictvom tychto
zvacsenych ,,skimaviek® je mozné citat rozdiely medzi re-
giénmi na vzorke rastlinstva, ktoré tu nachadza. Rovnako
funguji v nadnesenom vyzname ako urcity druh didak-
tickej pomocky. Ide teda o prezentaciu sic¢asného stavu
domacich lesov. Teplotné rozdiely v regiénoch, i rozdiely
v pbéde a vlhkosti, st faktory, od ktorych sa odvija adapta-
bilnost rastlinstva.

Vystava nie je len pribehom o lese, ale hovori o poznavani
krajiny a vegetacie, jej prastarej histérii, nedavnej minu-
losti, o zivote a smrti, s ktorymi je tzko spata. Snazi sa

o edukaciu navstevnikov v oblasti ochrany prirody a pri-
nasa tieZ mnohé otazky v tejto oblasti do budicnosti. Je
priestorom na sebareflexiu a zhodnotenie nasho postoja

FOREST LINE

Earth’s climate changes tend to trigger various processes
in nature. Some of them are more apparent than others,
but one thing is certain. Everything is changing at a rapid-
ly increasing pace. Oftenit is too late to do anything about
it, and thus we become witnesses to a constant extinction
of old life forms and inception of new ones.

The exhibition project titled Forest Line presents nine
contemporary visual artists and their works that reflect
upon the mentioned changes. The exhibition features a
wide spectrum of artistic media forms, from drawings and
paintings to objects, site—specific installations and all the
way to video and audio installations.

Walks around her hometown forests, listening to nature
and new hybrid forms of trees are some of the leitmotifs
of works by Helen Téth. The painter is the only artist who
devotes her work exclusively to the theme of forests and
trees and presents a cross—section of her work. In her
painting portfolio, the largest representation are portraits
of conifers from Central Slovakia and the Tatra region,
among which we can find spruces, firs, pines, larches, etc.
Its intention is not only to see, but also to perceive the
forest with all the senses and to transfer these feelings to
the viewer. In addition to realistic drawings and stylized
paintings, she also brings “forest jam jars”— small plant
finds and fragments from twenty Slovak forests —into
the gallery space. Through these enlarged “test tubes”
itis possible to read the differences between regions in
the sample of flora found here. They also function, in an
exaggerated sense, as a kind of didactic aid. It is thus a
presentation of the current state of the native forests.
Temperature differences between regions, or differences
in soil and moisture, are factors on which the adaptability
of vegetation depends.

The exhibition is not just a simple tale of a forest, it talks
about exploring the landscape and vegetation, its an-
cient history, recent history and life and death which it is
closely related to. It tries to educate visitors on matters
of the protection of nature and brings up many questions
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voci zivotnému prostrediu. Linia lesa je tiez priestorom es-
tetického zazitku s prvkami hravosti a moznostou ponore-
nia sa do utrob lesa aj do samych seba.

on this topic that will matter in the future. It is a place for
self-reflection and evaluation of our approach to the nat-
ural environment. Forest Line is also a space of aesthetic
experience with elements of playfulness, providing an op-
portunity to dive deep into the forest and into ourselves.
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ODE TO THE CONIFERS

V roku 2004 spadlo nebo na tatransky les. Doslova spadlo,
pretoZe typ vetra, ktory ten les sfikol ako zapalky, sa vola
padavy vietor alebo aj gravity wind. Nebo nie je statické.

V skutocénosti neustale tecie ako rieka, ktora sa vtedy, v je-
dinej chvili, v jedinej vine vyliala na Tatry. Tatransky les ne-
mal proti tej mase padajliceho neba nijaki Sancu. Behom
kratkej chvile lezal takmer cely na zemi, zadlaveny vSet-
kym, ¢o ho presahovalo, zadlaveny celym nebom... Kazdy
z nas ma skusenost, kedy sme boli zadlaveni ¢imsi, Co nas
nekoneéne presahovalo. Nové, Tatrami in§pirované obrazy
Helen Téth, ndm davaju zaujimava odpoved na otazku, ako
sa s takouto skisenostou vyrovnat.

... anech zije ¢erveny smrek!

Ked'sa divam na nové obrazy Helen Toth, myslim pri nich
na tatranskui kalamitu z roku 2004, ked'zo dria na den zmi-
zol skoro cely tatransky les. Inak v§imli ste si, zZe slovo
»kalamita“ si od tej tatranskej kalamity nespajame uz iba

s pluhom odhfiajtcim kopy snehu, ale aj s kamiénmi plny-
mi vytazeného dreva? Kalamita pre nas uz davno presta-
la byt udalostou, v ktorej ¢elime tomu, ¢o nas nesmierne
presahuje, a ¢o nedokazeme mat pod kontrolou. Namiesto
toho tymto slovom oznacdujeme technické zvladanie, vy-
sporiadanie sa s désledkami takychto udalosti.

V ¢asoch pred ,,kamiénmi a sneznymi pluhmi“ vSak slo-
vo calamitas oznacovalo obrovsku katastrofu, alebo vel'ké
nestastie. Oznacovalo skratka vertikalnu, ¢loveka neko-
nec¢ne presahujicu udalost. Dnes slovu kalamita rozumie-
me horizontalne, je pre nas iba jednou z mnohych, kaz-
dodennych udalosti. To vSak iba dovtedy, kym kalamita
nezasiahne do nasich vlastnych zZivotov. Tam uz odrazu
katastrofa a nestastie nie st iba jednou z mnohych uda-
losti, ale prave tou udalostou, ktora sa bytostne dotkla
nas samych. Sme to my, kto tu zrazu ¢eli ¢omusi, ¢o nas
nesmierne presahuje, a tak mézeme na vlastnej kozi opat
zakasat povodnu vertikalitu Zivota a jeho najvlastnejSie
tajomstvo.
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ODE TO THE CONIFERS

In 2004, the sky fell on the Tatra forest. It literally fell, be-
cause the type of wind that blew the forest down like a
match is called a downwind or gravity wind. The sky is not
static.

In fact, it is constantly flowing like a river, which then, ina
single moment, in a single wave, poured out on the Tatras.
The Tatra forest stood no chance against that mass of fall-
ing sky. In a short moment, it lay down almost entirely on
the ground, suppressed by everything that overhung it,
suppressed by the whole sky... All of us have had the ex-
perience of being swamped by something that is infinite-
ly beyond us. Helen Téth’s new paintings inspired by the
Tatras give us an interesting answer to the question of
how to cope with such an experience.

... and long live the red spruce!

When I look at Helen Téth’s new paintings, | think of the
Tatra calamity of 2004, when the Tatra forest disappeared
overnight almost entirely. By the way, have you noticed
that since the Tatra calamity, we no longer associate the
word “calamity” only with the snowplough clearing away
huge piles of flakes, but also with lorries full of felled
timber?

For us, calamity has long ceased to be an event in which
we are faced with what is immensely beyond us, and what
we cannot control. Instead, we use the word to refer to
the technical coping, the practice of dealing with the con-
sequences of such events.

However, in the days before “trucks and snow ploughs®,
the word calamitas referred to an enormous catastrophe,
or great misfortune. In short, it indicated a vertical event,
transcending humanity. Today we understand the word
calamity horizontally, for us it is only one of many every-
day events. But that is only until the calamity reaches our
own lives.
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Nie je vSak lahké ustat takuito skisenost. Nasa kultura

a spoloc¢nost sa totiz ¢oraz viac podriaduji horizontalite,
ktora nas niiti, aby sme sa s tym, ¢o nas presahuje, ,,vyrov-
nali“ v tom najhorizontalnejSom ponati! Hovorime ,,vyrov-
naj sa s tym“, no v skutoénosti myslime ,vysporiadaj sa

s tym“ v zmysle ,,usporiadaj si to“, ,,uprac si to“, ,,daj si to
do poriadku®...

Smeruje nas to k tomu, aby sme osobné katastrofy a ne-
Stastia zbavili ich vertikality, aby sme ich zbavili toho,

€o nas presahuje, aby sme ich znizili (ponizili?) na nie-

co znesitelné, co dokazeme lepsie zvladnut, alebo rov-

no ovladnut. Akoby vyrovnat sa s osobnym nestastim ¢i
katastrofou bolo mozné, iba ak ich ¢o najdoslednejsie zni-
velizujeme. Helenine tatranské obrazy ndm aj na priklade
c¢erveného smreka (jediného stromu, ktory po tatranskej
kalamite zostal stat) pripominaju, ze s velkym, a aj osob-
nym nestastim, sa moézeme skuto¢ne vyrovnat iba vtedy,
ked zostaneme vyrovnane ¢niet do vertikality tohto ne-
Stastia, ked'sa o dar tejto nekonecne presahujlicej vertika-
lity nenechame nikym a ni¢im pripravit.

V nestasti rastieme. Tak ako rastd stromy na Heleninych
obrazoch.

Then, suddenly disaster and misfortune are no longer just
one of many events, but the very event that has touched
us in a profound way. It is we who are here suddenly con-
fronted with something that transcends us enormously,
and so we can experience again for ourselves the original
verticality of life and its most inherent mystery

But it is not easy to withstand such an experience. For our
culture and society are increasingly bound to a horizontal-
ity that forces us to “come to terms” with that which tran-
scends us. In the most horizontal sense! We say “make
peace with it”, but what we really mean is “deal with it” in
the sense of “sort it out”, “tidy it up”, “put it right”...

It directs us to strip personal disasters and misfortunes
of their verticality, to strip them of that which transcends
us, to reduce (humiliate?) them to something bearable,
something we can better handle, or even control. As if the
only way to cope with a personal misfortune or catastro-
phe would be to level it out as thoroughly as possible.
Through the example of the red spruce (the only tree that
was left standing after the Tatra calamity), Helen’s Tatra
images remind us that we can only truly cope with great
and personal misfortune if we remain steadily facing the
verticality of said misfortune, if we do not let anyone or
anything deprive us of the gift of this infinitely transcend-
ing verticality.

In adversity we grow. Just as the trees in Helen’s paintings
do.
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Kurator: Peter Macaj Curator: Peter Macaj
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LIGHT LIKE A BROKEN
TREE

Vo svojich dielach programovo pracuje so zobrazovanim
stromov a lesa. Prave tieto prvky sa stali signifikantnymi,
ako sucast vytvarnych sérii ,Lightbox with a tiny forest”
a ,,Na chrbte nosim paprade®.

Pre Galériu Vyklad sa rozhodla vytvorit novy objekt —kmen
stromu, ktory vystavila spolu so starSou pracou— malbou
na nenapnuté platno. Kazdé dielo je situované vo vlast-

nej vystavnej kéji. Mame tak moznost vidiet rozlicné po-
lohy autorkinej tvorby, ¢i uz maliarsku, alebo socharsku.
Zaroven nam predstavuje umenie ako druh médu preziva-
nia bytia, ako o fiom hovori psycholég Erich Fromm vo svo-
jej knihe Mat alebo byt.

Prostredie lesa a priroda samotna je pre autorku neusta-
lym in§piraénym zdrojom. Predmetom jej zaujmu si hlavne
ihlicnany, ktoré povazuje za esteticky vhodnejsie pre svoju
tvorbu. Z tej nevynechéava ani choré alebo mftve stromy,
ktorych pozostatky rovnako tvoria prostredie lesa, ako tie
zivé. Padnuty strom, ktory sa autorke zdal pritazlivy bol
prilis tazky na to, aby si ho vzala z lesa so sebou, sa teda
stal vychodiskovym bodom pre umelecku ¢innost.

Autorka sa s touto situaciou vysporiadala prave prostred-
nictvom kreativnej tvorby s materialmi, ktorymi dala lubo-
volnd formu ,,vysnivanému“ kmenu. Jeho belostny sadro-
vy povrch doplneny o papradové listy a vetvicky odkazuje
na belobu mramorovych séch klasického umenia a zaroven
je v kontraste s malbou v druhom vyklade. Jeho zavesenie
v priestore teda priamo odkazuje na nazov vystavy a za-
roven ironicky poukazuje na samotny proces tvorby, ktory
nebol zdaleka tak lahky.

Naopak mal'ba na platne nainstalovana v druhom vyklade
je iba prehodena cez lanko na drevenom rame a pripomi-
na ¢insku alebo japonsku krajinomalbu. Oproti sadrové-
mu kmenu budiacemu dojem tazkej hmoty posobi malba
lahkym dojmom akéhosi zavesu, jemného a nenapadného
prvku majtceho ale schopnost vyvolat az zenovy dojem,
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LIGHT LIKE A BROKEN
TREE

Helen’s main theme is the depiction of trees and forests.
These elements have become especially significant as a
part of the art series “Lightbox with a tiny forest” and “I
carry ferns on my shoulders”.

She decided to create a new site-specific object for the
Gallery Vyklad: a tree trunk, which she exhibited together
with an older piece of hers —a painting on an unstretched
canvas. Each work is situated in its own exhibition cubi-
cle. We thus have the opportunity to see the various as-
pects of the author’s work, be it painting or sculpture. At
the same time, it represents art as a mode of experienc-
ing being, how psychologist Erich Fromm refers to it in his
book “To Have or to Be?”.

The forest environment and nature itself is a constant
source of inspiration for the author. The subject of her in-
terest are mainly conifer trees, which she considers more
aesthetically suitable for her work. She’s including even
sick or dead trees, whose remains are an important part
of the forest environment just as much as the living ones.
A fallen tree, which seemed attractive to the author but
was too heavy to take from the forest, was the starting
point for her artistic activity and for creating this specific
object.

The author dealt with this situation precisely through
creative work with materials, which ended up giving form
to her “dream” trunk. The white plaster surface, supple-
mented with fern leaves and twigs, alludes to the white-
ness of marble sculptures of classical art and at the same
time contrasts with the painting in the second interpreta-
tion. Hanging in the space thus directly refers to the title
of the exhibition and at the same time ironically points to
the creation process itself, which was far from easy.

In contrast, the painting on canvas installed in the sec-

ond storefront is merely draped over a rope on a wooden
frame and resembles a Chinese or Japanese landscape
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podobne ako je tomu vo tradicii krajinomalby dalekého
vychodu.

Autorke nejde o vedecku deskripciu a faktografické poda-
nie, podmanenie a uchovanie prirodnych artefaktov, ale

o vyjadrenie prchavého, no intenzivneho zazitku, ktorému
je Clovek vystaveny v konfrontacii so svetom prirody, jej
procesov a zakonitosti, ako univerzalnych paradigiem zi-
vota a smrti opakujlcich sa v nekone¢nom cykle.

painting. Compared to the plaster trunk giving the impres-
sion of a heavy mass, the painting has the light impression
of a kind of curtain, a delicate and unobtrusive element
that has the ability to evoke a Zen impression, as is com-
mon in the tradition of landscape painting in the Far East.

The author is not concerned with scientific description
and factual presentation, the subjugation and preserva-
tion of natural artifacts. She is rather interested in the ex-
pression of a fleeting but intense experience that a person
is exposed to when confronted with the world of nature,
its processes and laws, as universal paradigms of life and
death —repeating in an endless cycle.
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Galéria: Galéria Vyklad, Trnava, SK Gallery: Galéria Vyklad, Trnava, SK
Kurator: Peter Molari Curator: Peter Molari

Trvanie vystavy: 16. december 2022-15. januar 2023 Duration: December 16, 2022-January 15, 2023
Foto: Peter Lancari¢, Martina Chuda Photos: Peter Lancari¢, Martina Chuda









JEDNAZTYCH _
KRAJSICH NOCI
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Helenine malby vznikaji va¢sinou v ateliéri v Novej
Cvernovke, podla fotografii zaznamenanych na prechadz-
kach krajinou. Do objektivnych obrazov odfotenej reality
lesov sa miesa subjektivne vnimanie atmosféry konkrét-
nych miest a zakuti. Autorka vylety do prirody podnika
Casto, su pre nou akousi nutnostou. Prechadzky, rovnako
ako aj zbieranie vynimo¢énych konarov ¢i inych prirodnin,

a nasledné prekreslovanie ¢i premalovanie motivov z lesa
na platno, maju isté znaky autoterapie.

Helen je zberatelka a milovni¢ka stromov. Ked o nich ho-
vori alebo piSe, pomentva ich s Gctou celymi rodovymi

i druhovymi ndzvami a jej rozpravanie sprevadza vasen

a odovzdanost.

Napriek tomu, Ze Helen sa stromom vo svojej tvorbe venu-
je uz niekolko rokov, aktualna vystava Jedna z tych kraj-
Sich noci je ina, nez doterajsie a postiva autorkinu tvorbu
dalej.

Jedna linia tohto posunu je velmi osobna: po krize vyho-
renia z Unavy a nutnosti neustalej sebaprezentacie na so-
ciadlnych sietach Helen spomalila. V prechadzkach a mal-
be opat nachadza radost, ktora sa s priliSnym tlakom na
zvySenu produktivitu pred ¢asom stratila. Svojim mal-
bam venuje viac ¢asu, ¢o sa odraza na prepracovanejsej
technike malby. Na platne sa postupne prekryvaju viace-
ré vrstvy farieb, Helen obrazy na ceste k dokonalosti viac
krat preraba. Pocas tohto procesu medzifou a jej dielami
vznika nie¢o ako vztah, aky pozndme medzi ludmi: obraz ju
vie potesit aj printtit k pochybnostiam o vlastnych schop-
nostiach. Ten ¢as, ktory do malieb autorka vklada a ktory
im venuje, sa stadva ¢asom, ktorym obraz dokaze zaujat di-
vaka: na Helenine malby stromov a konarov sa da pozerat
velmidlho.

Druhou liniou posunu v tvorbe Heleny Téthovej je (vliast-
ne neplanované) zapojenie témy ekoldgie, a to konkrétne
v otvorenej sérii Twigs. Autorka na prechadzkach krajinou

ONE OF THOSE
NICER NIGHTS

Helen’s paintings are mostly created in her studio in Nova
Cvernovka, based on photographs recorded while walk-
ing through the country. The subjective perception of the
atmosphere of specific nooks and crannies adds further
colour to the objective images of the photographed reality
of forests. The author often takes trips into nature, they
are a kind of necessity for her. Walks, as well as the col-
lection of exceptional branches or other natural resourc-
es, and the subsequent redrawing or repainting of motifs
from the forest on the canvas, have certain features of
autotherapy.

Helen is a tree collector and enthusiast. Whenever she
speaks or writes about them, she does so respectfully, us-
ing their generic names, and her words reveal true passion
and devotion.

Despite the fact that Helen has been working on these
tree motifs for several years, the current exhibition One of
those nicer nights is different from the previous ones and
it takes the author’s work in a new direction. One aspect
of this shift is deeply personal: fatigue and the need for
constant self-representation on social media resulted in
a burnout, slowing the artist down. Having felt too much
pressure for increased productivity, she has lost joy for a
while —now she is able to find it again through walks and
painting. She devotes more time to her art, which is ap-
parent in a more sophisticated painting technique. Several
layers of colors gradually overlap on the canvas, Helen
remakes the paintings several times on the way to per-
fection. During this process, a relationship not unlike be-
tween two people forms between her and the piece of art
that she creates. The painting can lift her spirits up as well
as make her doubt her own abilities. The time the author
devotes to the painting transforms into the time they are
able to captivate the viewer for: her trees and branches
are persistently easy on our eyes.
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zbiera konare, ktoré najde na zemi a zdaju sa jej krasne.
Konare v ateliéri pomaluje vyraznymi farbami a odnasa

ich naspat do lesa. Umiestnené vo svojom prirodzenom
prostredi neprirodzene levituji vo vzduchu a pésobia ako
zjavenie v magickych zakutiach lesov, nainstalované pre
nahodného divaka, fotograficky zdokumentované a pres-
ne zamerané pomocou slradnic GPS. Kto by sa chcel cie-
lene vydat na obhliadku farebnych konarov, postupne zisti,
Ze niektoré konare su prec, a pre¢ st dokonca aj niektoré
miesta. Krajina sa rychlo meni, lesy miznd, stromy su vyru-
bané. Instalacie v krajine, ktoré povodne vznikli ako jemné
gesto vkladania nie¢oho vlastného do obrovského divoké-
ho sveta stromov, sa tak stavaju kritickou spravou o stave
prirody. Fakt, Ze autorkine farebné konare neboli povodne
koncipované ako vykri¢nik v celospolo¢enskej debate o ni-
¢eni nasich lesov, ale napriek tomu sa nim stali, je symbo-
lom toho, Ze ¢lovek—i ked o to nestoji, bude vzdy stcas-
tou spoloCenstva, ktoré ho ovplyviuje.

The second aspect of the shift in Helen Téth’s work is the
(actually unplanned) involvement of the topic of ecolo-
gy, specifically in the open series Twigs. During her walks
through the country, the author collects branches found
on the ground that appeal to her. She paints them in vivid
colours in her studio, then takes them back to the forest.
Located in their natural environment, they artificially levi-
tate in the air and act as a revelation in the magical nooks
and crannies of forests, installed for the casual viewer,
photographically documented and precisely pinpointed
using GPS coordinates. Whoever wishes to take a target-
ed tour of the colored branches will gradually find that
some branches are gone, and so are some places. The
landscape is changing rapidly, forests are disappearing,
trees are being cut down. Installations throughout the
country, originally created as a subtle gesture of inserting
something of the artist’s own into the vast wild world of

trees, thus become a critical report on the state of nature.

The painter’s colourful branches weren’t originally meant
to be exclamation marks in the society-wide debate on
the destruction of our forests. However, that is what they
became. This fact is a metaphor of man being part of the
community that affects him, even if he cares not a jot.
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NEKONECNY STROM
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V histérii s ndstupom industrializacie, technizacie sve-

ta (na konci 19. storocia a na prelome 20. storocCia) sme sa
stretli s filozofickymi pridmi, ako paralelami vo vytvar-
nom umeni, kde sa autori a autorky utiekali k prirode a jej
zosobnenim v ludskom zZivote. Niekedy to bolo hladanie
duchovnej cesty, inokedy to bol priklon k antropomorfiz-
mu, vysledkom vlastnej predstavy videnia sveta. Inokedy
mohla byt priroda duchovnym priestorom, v nemeckom
romantizme priroda bola zrkadlom ¢loveka, ¢lovek/umelec
bol v nej putnikom. Prave technické zrychlenie sveta fas-
cinovalo niektoré umelecké osobnosti, a naopak niektoré
umelecké osobnosti to paralizovalo natol'ko, Zze sa utieka-
li k zakladaniu vlastnych komun v prirode. Priroda sa stala
ateliérom. Castokrat malo toto chapanie umenia s presah-
mi do mystiky, duchovna, pustovnictva romanticky nadych
v chapani krasna. ISlo o idealistické a psychologické cha-
panie estetiky prirody. V koncepte tvorby umenia bol silny
koncept autorského ,,ja“ alebo ,,bezprostredného zazitia
samého seba“, intuicie. Na konci 60. rokov 20. storocia pri-
budol ekologicky koncept chapania a ochrany prirody, kto-
ry je velmi aktualny aj dnes, a aj vo vizualnom umeni.

Helen Téth je autorka, ktorej prechod z detstva do dospe-
losti sa udial v nultych rokoch 21. storocia, v ére novych
médii, hromadného pouzivania socialnych sieti, a ubu-
dania osobného socialneho kontaktu. Je autorkou, ktora

v detstve zazila éru pred, ale aj éru zlomu. Sociadlne mé-
dia, ktoré priniesli prival informacii st dobrym nastrojom,
ale miera vypinania &asu a nasho Zitia v pretechnizovanom
svete, dava zabrat ndSmu dusevnému ako aj fyzickému
zdraviu. Vojna médii medzi televiziou, reklamou, interne-
tom eskaluje v mnozstve ludi a ich tazbe navratu k priro-
de r6znymi sposobmi, ako princip nachadzania vlastného
ekvilibria. Ako sme sa z histérie presveddili, pri rychlom
technickom pokroku vzdy existuje societa ludi, ktora sa
utieka k svetu bez technizacie. Helen Téth je autorkou,
ktora vyuziva technické vydobytky na uskuto¢nenie ume-
leckého zameru (digitalna aj analégova fotografia, digital-
ne mapy a stradnice GPS). K vyuzivaniu socialnych sieti sa
stavia ako k povinnej jazde nutnosti kazdého umelca, hoci
by bola radsej bez nich. Vnima ich ako silného polarizatora

ENDLESS TREE

In history, with the onset of industrialization and the tech-
nicization of the world (at the end of the 19th and the turn
of the 20th century), we encountered philosophical cur-
rents as well as parallels in the visual arts, where authors
and artists took refuge in nature and its personification in
human life. Sometimes it was a search for a spiritual path,
at other times it was an inclination towards anthropomor-
phism, the result of one’s own way of seeing the world. Yet
other times nature could be a spiritual space; in German
Romanticism nature was a mirror of men, man/artist was a
pilgrim in it. It was the technical acceleration of the world
that fascinated some of the artistic figures. Conversely,
others were so paralysed by it that they resorted to found-
ing their own communities in nature. Nature became the
atelier. Often this understanding of art, with its overspill
into mysticism, spirituality, and pilgrimage, had a roman-
tic tinge in its understanding of the beautiful. It was an
idealistic and psychological interpretation of the aes-
thetics of nature. The concept of the author’s “I” or, the
“immediate experience of self”, intuition, was a strong
conceptin the creation of art. At the end of the 1960s, the
ecological concept of understanding and protecting na-
ture was added, which is still very relevant today, in visual
art as well.

The artist Helen Téth’s transition from childhood to adult-
hood took place in the first decade of the 21st century. It
was the era of new media, the mass use of social networks
and the decline of personal contact. She experienced the
world as used to be before, as well as the world after this
break. Social media has brought a continuous influx of in-
formation. It is a great tool, but the speed at which it took
over our time and our lives in this hurried world takes a toll
on our mental as well as physical health. The media war
between television, advertising and the internet is esca-
lating, and multitudes of people desire to return to nature
in their own way, as a means of finding equilibrium. As his-
tory has taught us, there will always be a society of people
who seek refuge from rapid technological progressin a
world without it. Helen Téth is an artist who uses techni-
cal achievements to realise her artistic intention (digital
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spoloc¢nosti, zaklad unifikdcie umenia, preberania ume-
leckych vzorov, ktoré sa odklanaju od osobnej, autorskej
autenticity. Helen Téth vo svojej tvorbe uvazuje o strome
a o lese ako o zakladnych prvkoch prirody. Zakladom je pre
nu prechadzka v lese ako priestore, ktorého prezivanim je
rovnovaha. Fragmentarne z neho vybera odpadnuté ko-
nare stromov, ktoré jej sltizia ako iniciaény model/podnet
pre malbu v ateliéri. Pri malbe kombinuje intuiciu a pra-
cu s farbou, ako aj spomienku, ¢i zazitok z lesa. Niekedy je
podnetom k malbe Ciernobiela kresba lesa, stromu robe-
na na zaklade kombinacie spomienky a fotografie. Konare
stromov zozbierané v autorkinom ateliéri sa stavaji zak-
ladom pre jej instalaciu v galerijnom priestore. Expanduje
malbu a kresbu do galerijného priestoru. Vytvara pomo-
cou média instalacie prostredia z malieb a prirodnin.

Vyuzité ¢asti prirody, konarov po pouziti vracia naspat

do svojho prostredia (najprv ich vSak namaluje neprirod-
nou farbou), nasledne ich odfotografuje vich pévodnom
lesnom prostredi. Divakovi da navod, kde ich néjst pomo-
cou sutradnic GPS. Autorka sa vymedzuje ako dlhoro¢na
»Zberacka“ (nie lovkyna) predmetov prirodného povodu,
na vystave vzdava hold prvej slovenskej botanicke Izabele
Textorisovej, ktora vacsinu ¢asu stravila vyskumom fléry
v okoli Martina, najma vo Velkej Fatre a Gaderskej doli-
ne, z tohto Gzemia zaznamenala a popisala nové a vzacne
rastliny.

Umelkyna Helen Téth pracuje systémom objavovania

a zbierania, teda podobne ako botanicka, nema sice ve-
decké ambicie, ale stistredene sa pohybuje v niekolkych
lesoch v r6znych ¢astiach Slovenska. Niekedy inStruuje
znamych, aby jej selektivne doniesli vzorky lesa, ktoré si
vyberu. Nasledne z nich vytvara mikroprostredia a ucho-
vava ako akysi trojdimenzionalny herbar.

and analogue photography, digital maps and GPS coordi-
nates). She considers the use of social networks as a com-
pulsory ride for every artist, although she would prefer to
be rid of them. She sees them as a powerful polarizer of
society, the basis for the unification of art, the adaption

of artistic models that deviate from personal, authorial
authenticity. In her work, Helen Téth thinks of the tree and
the forest as basic elements of nature. It is fundamental
to her to walk in the forest, which gives us a feeling of bal-
ance. She selects fragments, the fallen branches on her
way; later they will serve as stimuli, means of initiation for
her artwork in the studio. When painting, she fuses intu-
ition, the work with colours, memories and experiences
from the forest. Sometimes the stimulus for the painting
is a black and white drawing of the woods or a tree, based
on the combination of memory and photography. The
branches collected in the artist’s studio become the back-
bone of her installation in the gallery setting. She expands
painting and drawing into the gallery space. Through the
medium of installation, she creates an environment out of
drawings and natural elements.

After use, she returns these natural elements and twigs
back to their original environment (but only after painting
them with artificial colors), then photographs them there.
She gives a means for the viewers to find them, using GPS
coordinates. The author defines herself as a longtime col-
lector (rather than hunter) of objects of natural origin. Via
the exhibition, she pays tribute to the first Slovak bota-
nist, Izabela Textorisova, who devoted most of her time
to study the flora around the city Martin, especially in the
High Fatras and Gaderska Valley and recorded and de-
scribed new and rare plant species from this area.

The artist Helen Téth works in a system of discovery and
collection, i.e. like a botanist. Although she has no sci-
entific ambitions, she deliberately moves around sever-

al forests in different parts of Slovakia. Sometimes she
instructs friends and audience to selectively bring her
samples of the forest they choose. She then creates micro
environments from them and preserves them as a kind of
three dimensional herbarium.
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VYBER Z TVORBY SELECTED ARTWORKS



Na chrbte nosim paprade
| carry ferns on my shoulder

2023. 50 x 56 cm
olej na platne | oil on canvas

Staéle minieco lezie do okna
Something keeps creeping up to my window

2023.54,5x50 cm
olej na platne | oil on canvas



Budem rast aj so zvi ymi konarmi Budem strazit udolie
1 will grow with my twigs bound | will watch over the valley
2023.125%70 cm 2023.175%x120 cm

olej na platne | oil on canvas olej na platne | oil on canvas



Vizuéalnareprezentacia zZivota maliara Citanie tinedzerskych &asopisov za tymito hnedymi oknami, po&as dazdivého diia v 90. rokoch, pocit uplnej beztiaze
Visual representation of a painter’s life Reading teen magazines behind these brown windows on a rainy day in the 90’s, feeling completely weightless

2023.140,5%x84,5cm 2023.125x70 cm
olej na platne | oil on canvas olej na platne | oil on canvas



Cesta zo skalnatej doliny_¢ervené smrekovce Citim s tebou, Friedrich

Path from the rocky valley_red larch trees | feel you Friedrich
2023.24x18 cm 2023.24x18 cm
kresba na papieri, kasirovana na drevo s epoxidovou laztrou | kresba na papieri, kasirovana na drevo s epoxidovou laztrou |

drawing on paper attached to wood with a thick layer of resin drawing on paper attached to wood with a thick layer of resin



Moja skry$a je medzi tymito stromami
Among these trees is my hiding spot

2023.20x14 cm
kresba na papieri | drawing on paper



Jedna z tych krajsich noci 2
One of those nicer nights 2

2022.60%45cm
olej na platne | oil on canvas

Tma patrinam
The dusk belongs to us

2022.140x85 cm
kresba na papieri | drawing on paper




Keramické stromy Pod'si ten Ziarivy strom pozriet z blizka
Ceramic trees Come closer to see the radiant tree

2022.63,5%61,5cm 2022. 54%49,5cm
olej na platne | oil on canvas olej na platne | oil on canvas



Jedna z tych krajsich noci Pri blatnickom potoku
One of those nicer nights By the river of Blatnica

2022.140x85 cm 2022.140x85cm
olej na platne | oil on canvas olej na platne | oil on canvas



T
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LaPush
La Push

2021.45%x50 cm
olej na platne | oil on canvas




Tvar mojej duse Tma patrinam2
The shape of my soul The dusk belongs to us 2

2019.150 X190 cm 2022.60%45cm
olej na platne | oil on canvas olej na platne | oil on canvas



Stromy s kmefiovou vadou
Trees with a trunk defect

2021.240 %150 cm
kresba a mal'ba na platne | drawing and painting on canvas

Bleskom zasiahnuty
Struck by lightning

2021.240x150 cm
kresba a malba na platne | drawing and painting on canvas




Lilac Voéra mora
Lilac The smell of the sea

2020.26%21cm 2020.26%x21cm
olej na platne | oil on canvas olej na platne | oil on canvas




Portrét hladného stromu
Portrait of a hungry tree

2020. 240 %150 cm
kresba a mal'ba na platne | drawing and painting on canvas

Absencia stromu
The absence of a tree

2020.105%72cm
olej na platne | oil on canvas




Stromy s kmeiiovou vadou 1 Divoka trpezlivost
Trees with a trunk defect 1 Wild impatience

2020.42%29,7 cm 2019.150 X100 cm
kresba na japonskom papieri | drawing on japanese paper olej na platne | oil on canvas



Privrbickom plese
By the Vrbické’s tarn

2019.14,8x21cm
kresba na papieri | drawing on paper




YFBMH
YFBMH

2019.14,8x21cm
kresba na papieri | drawing on paper
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Nazeranie nales cez mestsku optiku

Vyparujlce sa ¢aro, zahalené do pulzujlcej pary vyludne-
ného lesa. Dovolit konarom ohmatat silu vetra a voinu daz-
da. Ked'sa les nadychne, urobi to vo farbach.

Otvorit balkénové dvere dokoran, v noci, o tretej hodine,
kedy uz vSetci spia a privlastnit si ten ¢as, ten moment,
ked'za¢ne zUrit nelGtostna letna burka. Ked'je tma Cer-
nejsia, ako najvac¢sia temnota a predsa nam blesky dovo-
lia Cosi zazriet. Vyjavy si nevyberame my, birka urcuje, ¢o
a kedy ukaze. Dianie nie je pod nasou kontrolou, tak ako
ani les, ktory nevytvarala ludska ruka. Stojim v odstupe,

v suchom obleceni a dychtim po jedinom: mat moznost
stat sa lesom. Stat sa stromami, byt naraz tisickami stro-
mov a dychat prostrednictvom tenkych, husto popretka-
vanych vlakien podhubia a zazit, ziskat skiisenost lesa.
Sebecka tizba prevtelenia sa do prirody s moznostou po-
nechat si ludskd mysel. Vediet, vidiet a citit dianie, ktoré
nam ludom unika, ktoré nedokazeme nasimi zmyslami za-
kusat, ktoré ndam zostava navzdy ukryté. M6zeme si to len
predstavit. Ale predstavy s nepresné.

,»Ludia, ¢o sa smiali a vraveli, Ze o Prirode sa vSetko vie a ze
Prirodu neovlada duch, nikdy neboli v horach pocas jarnej
burky. Ked Priroda privadza na svet jar, tak sa do toho vio-
zZi, trha horstva ako rodiaca Zena zviera postelné prikryvky.
Prejde kazdou vetvickou kazdého kra a stromu alen ¢oich
prehmatka svojimi veternymi prstami, ocisti ich od vSetké-
ho, ¢o je slabé.”“!

Ak nepatrime kizolovanému kmenu z amazonského pra-
lesa, alebo k ludom, ktory sa rozhodli Zit v neposkvrnenej
prirode, bez civilizacnych vydobytkov, nazerame na les
optikou civilizovaného, najcastejsie mestského ¢loveka.
Tento postoj nam brani stat sa lesom a zakusit napriklad
ten okamih, kedy varovné signaly rastlin vyvolané pocas
nudze a choroby vedu k napumpovaniu zivin do ich zil.
Ako oddeleni od lesa nikdy nedokazeme upozornit stro-
my na bliZziacu sa pohromu. Napriek tomu, Ze sme fyzic-
ky pritomni v lese, predsa zostavame iba jeho vonkajsim

ABOUT FOREST

Viewing the forest through urban optics

Through the lens of urban eyes, the forest becomes a va-
porous dream, its magic evaporating into the pulse of mist
that cloaks the empty woods. Let the branches bow to the
wind’s whisper and inhale the scent of rain. In every breath
the forest takes, it exhales in hues, a symphony of colours
woven into the air.

To open the balcony door wide, at three in the morning,
when the world is asleep, and claim that moment as your
own —when the relentless summer storm begins its fu-
rious dance. The darkness is deeper than the deepest
black, yet the lightning fractures it, revealing glimpses
of a world not ours to command. The storm chooses the
scenes, deciding what and when to unveil. Nothing is un-
der our control—no more than the forest, untouched by
human hands.

| stand apart, dry, shielded by my clothes, yearning for
only one thing: to become the forest. To be the trees, to
be thousands of them at once, breathing through the del-
icate, tightly woven tendrils of the undergrowth. To feel
what the forest knows, to gain its ancient wisdom. It is

a selfish desire —to reincarnate as nature, while still hold-
ing onto the consciousness of a human mind. To under-
stand, to witness, to sense what eludes us, to experience
the mysteries hidden from our limited senses, forever be-
yond our reach.

We can only imagine it. But our imaginings are vague, al-
ways just beyond clarity.

“Folks who laugh and say that all is known about Nature,
and that Nature don’t have a soul-spirit, have never been
in a mountain spring storm. When She’s birthing spring.
She gets right down to it, tearing at the mountains like

a birthing woman clawing at the bed quilts. If a tree has
been hanging on, having weathered all the winter winds,
and She figures it needs cleaning out. She whips it up out
of the ground and flings it down the mountain. She goes
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pozorovatelom. Hoci dychame naraz ten isty vzduch, ne-
deje sa to rovnakym spésobom. Les totiz nenabera vzdu-
ch do pltic ako my, on dycha cez v§etky konceky konarov,
cez vSetky listy a rastliny, kazdou ¢éiastoCkou pody. Les je
vSetkym tym, ¢o je v lese. Mozno by sme to dokazali poci-
tit, keby sme aspon na chvilu dokazali dychat naraz ce-
lym telom, cez kolend, cez prsty na nohach, cez usia cez
mihalnic.

Vzdaluje nas interpretacia od pravdivo sa javiaceho
lesa?

Existuje urcita kolektivna predstava lesa. Pod pojmom
les si kazdy ¢lovek vybavuje tie isté znaky: stromy, hory,
cerstvy vzduch. Avsak vlastné bytie lesa je celkom neza-
vislé od sposobu akym my rozumieme tomu, ¢o je to les.
Existuje nejaky sposob ako by nam mohla byt dana vlast-
na inakost lesa? Les je, ale aké je jeho vlastné bytie? Co

o nom dokazeme povedat? A dokazeme o nom povedat
vSetko? Bude sa nase rozpravanie o lese zhodovat s real-
nym lesom?

Ked'hovorim ,,redlny les®, mam tym na mysli nasu telesnu
pritomnost v prirode, ked'sa tam nachadzame, ked'sa sta-
vame sucastou konkrétneho miesta. Realny je tym, Ze sa
ho mézeme dotknut, ohmatat ho v jeho nepatrnych ¢as-
tiach, prejst prstami vofiavym ihli¢im, zavadit do kmena,
namocit si nohy do ladovo studenej horskej rieky.

Les sprostredkovany jazykom zostava len mysleny. Ak sme
v hom pritomni, nemusime ho mysliet, nemusime sa snazit
rozumiet mu, pretoze vtedy sa nam ukazuje, dava sa ndm
cely a presne taky aky je. Akokolvek sa budeme snazit,
nikdy sa ndm nepodari slovami vyjadrit ako vonal horsky
vzduch. Idea lesa je len jedna, ale je nekonecno spdsobov
ako sa ham les dava. Jedine nasa telesna pritomnost nam
umozni zacitit vonu lesa. Sprostredkovat jazykom tito
skiisenost niekomu inému je nemozné.

over the branches of every bush and tree, and after She
feels around a little with Her wind fingers, then She whips
them clean and proper of anything that is weak.”"

Unless we belong to an isolated tribe deep in the Amazon,
or live entirely immersed in untouched wilderness, free
from the touch of civilization, we inevitably see the forest
through the lens of an urbanized, civilized existence. This
perspective distances us from truly becoming the forest,
from feeling that profound moment when plants send out
warning signals in times of stress or illness, triggering the
flow of nutrients into their veins. Separated from this nat-
ural symbiosis, we will never be able to alert the trees to
impending danger. Even when we are physically present in
the forest, we remain outsiders —observers at best.

Though we share the same air, we do not breathe it in

the same way. We draw air into our lungs, but the forest
breathes through everything —through the tips of branch-
es, the edges of leaves, the intricate network of plants,
and every particle of soil. The forest is not a collection of
trees; it is the trees, the soil, the air, the life within it —all
interconnected.

Perhaps we might sense this unity if, for even a fleeting
moment, we could breathe with our entire being —through
our knees, our toes, our ears, and even our eyelashes. Only
then might we touch the essence of what it means to truly
be part of the forest.

Does our interpretation pull us away from the forest
asittrulyis?

There exists a collective image of the forest. When the word
“forest” is spoken, everyone conjures up the same famil-
iar signs: trees, mountains, fresh air. Yet the essence of the
forest stands apart from our understanding of it. Is there

a way we can encounter the forest in its own difference,
not through the lens of human perception? The forest
simply is —but what is its true existence? What can we say
about it? Can we ever say everything? And does our speak-
ing of the forest ever align with the forest as it really is?
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V ¢éom spociva inakost lesa?

Ako sa nam ukazuje inakost lesa? Je rozdiel vtom, ¢i na-
razime hlavou do steny alebo do stromu? Je rozdiel v tom,
Ci plavame v jazere alebo v bazéne? Cim sa liSi skiisenost

a chapanie lesa od nasho kazdodenného prezivania a po-
znatkov? V lese sa neustale deje komunikacia, ktora je pre
nas neznama, ba cudzia. Komunikacia podobna ludske;j,
ale predsa ina. Oboznamili ma s nou autori Peter Tompkins
a Christopher Bird v ich knihe ,,Tajny Zivot rostlin®. Stromy,
rastliny, ich korene a pdda medzi sebou komunikujd, ale
nie sposobom, ktorému by sme mohli ludskymi zmyslami
porozumiet. Nevieme sa aktivne zapojit do tejto komuni-
kacie, ale so spravnou technikou alebo s indidnskou krvou
v zZilach je vacsia pravdepodobnost, Ze ju zacneme vnimat,
registrovat — ze stromom za¢neme nacutvat. Tato komuni-
kacia v sebe nesie isté Caro, ktoré tizime zakusit, precitit,
pochopit. Les jestvuje spolo¢ne so vS§ednym, nami zitym
mestskym zivotom, ale ako protipdl. Les sa radikalne lisi
od sfér, v ktorych sa pohybujeme. Stromom nemusime
odovzdat prace na presny deadline, nezaujima ich ako sa
volame a aké pribehy so sebou tahame, ¢i sme umyli scho-
disko v paneldku, nestarajli sa, ¢i sme si pred spanim umyli
zuby. Nezneuziva nas, nema vlastné ego, nesudi a nevraz-
di. Ludské zdkony pre prirodu nemaiju platnost a to napriek
tomu, Ze je sucastou nasho sveta, alebo skor naopak: my
sme jej sticastou.

Ako nam dava les o sebe vediet?

Prirodzene rozumieme lesu tak, ako rozumieme slovu

les. Zjednoduchsujeme ho tym do banalneho vyznamu.
Celkom nam vsak unika jeho jadro, vnutro, ktoré zakryvaju
krajné porasty a koruny stromov. Nase zmysly su vzdy nie-
¢im limitované, rusené. Co sa odohrava po zapade sIinka?
Ukazuje sa ndm les aj vtme? Zachycujeme jeho ukazova-
nie sa len zrakom, alebo sa nam dava aj nejako inak?

»-..vratime—-li od narozeni slepému ¢lovéku zrak, bude se
zprvu domnivat, Ze vSechny pfredmety vidi jen v sobé, ni-
koli mimo sebe.“2 To nam ukazuje, Ze odhad priestorovych
vzdialenosti, vykonany zrakovym organom, vznika hlavne

By “real forest”, | mean the unmediated experience of na-
ture —when we are there, when we become a living part
of a particular place. The forest is real in the way we touch
it, in the way we feel it through its smallest fragments. We
trace the lines of fragrant needles with our fingers, press
against the rough bark of a trunk, immerse our feet in the
cold currents of a mountain stream.

The forest, when filtered through language, remains con-
fined to thought. Yet when we stand within it, there’s no
need to think about it, no need to struggle to under-
stand. It reveals itself fully, offering us its essence just as
itis. No matter how hard we try, words will always fail to
capture the exact scent of the mountain air. While there
may be one collective idea of the forest, there are infinite
ways in which it presents itself to each of us. Only by be-
ing physically present can we truly smell the forest. That
experience, so intimate and vivid, cannot be transmitted
through language to anyone else. It remains unspoken,
known only in the act of being there.

What distinguishes the forest from our everyday
world?

How does the otherness of the forest manifest to us?
Does it make a difference whether we strike our head
against a wall or a tree? Whether we swim in a lake or

a pool? The experience of the forest, its essence, differs
fundamentally from the routine encounters of our urban
lives. In the forest, there is a form of communication—
constant and intricate — that remains foreign to us. It

is akin to human interaction, but at the same time, pro-
foundly different.

| was introduced to it by the authors Peter Tompkins and
Christopher Bird in their book “The Secret Life of Plants”.
They explore how trees, plants, roots, and soil converse
with each other, though not in a way accessible to our hu-
man senses. We cannot engage directly in this dialogue.
However, with the right approach or perhaps with an an-
cestral connection to nature, we might begin to sense it,
to perceive and listen to the silent exchanges of the trees.
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na zéklade cviku. Musime prirodu vidiet aby nam neunik-
la jej skutocné jestvovanie? Tazko sa mi na vlastnu otaz-
ku odpoveda, musim brat totiz do ivahy dve moznosti.
Je rozdiel, ¢i otazku ponimame z hladiska slepého clo-
veka alebo z hladiska do¢asného obmedzenia zrakového
vnimania — napriklad tmou. Zamerala by som sa skor na
td druhd alternativu. To, ¢o pre nés prestava byt viditel-
né, neprichadza o svoju existenciu, len preto, Ze sa nase
moznosti vnimania obmedazili. ,,Kdyby byla tma absolut-
né prazdna“, hovoril Goethe, ,,nebylo by pfi pohledu do ni
zadného viemu.“®

Ked'pred spanim poc¢tuvame vopred nahraté zvuky lesa,
dazda a praskanie dreva v ohni so zavretymi o¢ami, prezi-
vame bezpochyby nejaku skiisenost lesa. V ¢om spociva
rozdiel medzi po¢ivanim zvukov lesa doma a nac¢livanim
lesu priamo v lese, vtme? Ak nakvapkame do odparova-
Ca esencialny olej z ihlic¢ia, tato vona nam pripomina les.

V takomto pripade les iba imitujeme. To my sa totiz rozho-
dujeme o trvani zvukovych vnemov, aj o sile voni esencial-
nych olejov. Po¢ujeme dazd, ale v skuto¢nosti na nas ne-
prsi a ziadny vlk nas neuhryzne, je to teda klamny dojem,
je to sposob ako moézeme ziskat domnell kontrolu nad
prirodou.

Naopak, priamo v lese kontrolu nad dianim nemame.
Odohrava sa tam nieco, ¢o sa nasou volou neriadi. To
znamena, Ze aj ked nemame zrakovy vnem, vieme s urci-
tostou uchopit les tym, Ze nas presahuje, tym, Ze sa tam
priamo nachadzame a tym, Ze je nezavisly od nas, od nas-
ho konania, od ndsho vedomia. Nase telo netvori stic¢ast
lesa—tym mam na mysli fakt, Ze priroda ludsky zasah, lud-
ské bytie nepotrebuje ku svojej existencii— sme len nav-
Stevnikmi a my sme ti, ktory les potrebuju.

»...rekneme-li, Ze ptiroda je bozska zahrada, a ¢lovék je
jejim nejvyssim vytvorem, pak si v ni ma pocinat jako za-
hradnik. Zatim spiSe pfipomina kozla...“4

Mozeme byt v prirode fyzicky pritomni, ale nie sme na fiu
napojeni—prichadzame a odchadzame, ako sa ndm zach-
ce. Nikdy pocas zivota, kym prebyvame v nasom ohrani-
¢enom a limitujicom tele, nezistime, aky je to pocit, byt

This hidden conversation holds a certain allure, a mystery
we long to understand, to feel for ourselves.

The forest exists alongside the mundane, urban life we
lead, but it stands as a stark counterpoint. It is radically
different from the spaces we inhabit. Trees do not de-
mand productivity or completion by a deadline. They

are indifferent to our names, the narratives we carry, or
whether we completed household chores. They do not
care if we brushed our teeth before bed. The forest does
not exploit us, harbor ego, pass judgment, or inflict harm.
It is untouched by human laws, though it exists within our
world. Yet, perhaps it is the reverse: we exist within it,

a part of its vast, indifferent whole.

How does the forest reveal itself to us?

We often grasp the forest only through the lens of the
word “forest,” reducing it to a mere label. In doing so, we
overlook its essence, the inner life that thrives beneath
the canopy and tangled vegetation. Our senses, con-
strained and disrupted, offer us only fragments of its real-
ity. What happens when the sun sinks below the horizon?
Does the forest still speak in the darkness? Is it offered

to us only through sight, or is it given in ways beyond our
usual senses?

“ ..if a person born blind suddenly gains sight, they may
initially believe all objects exist within them, not outside.”?
This reveals that our perception of spatial distances, as
mediated by vision, is largely shaped through experience.
But must we truly see nature in order not to miss its reali-
ty? This question poses a challenge even to me, as | must
weigh two distinct possibilities. Do we consider the ques-
tion from the perspective of someone born blind or from
the temporary limitation of sight —such as darkness?

It’s the latter that intrigues me. Just because something
becomes invisible does not mean it ceases to exist, mere-
ly that our capacity for perceiving it is constrained.
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lesom. V momente, ked'vstlipime na podu lesa, pravidla

nasho rychlo sa rozvijajuiceho ludského sveta prestavaju
mat svoju platnost. To musi byt jednym z hlavnych dévo-
dov, preco prirodu tak ztfalo potrebujeme.

Vo fenomenolégii som sa stretla s metédou, ktord nam
umoznuje nechat veci javit sa také, aké su, teda bez vply-
vov nasich spomienok, myslienok, bez vopred vytvore-
nych predstav. Umoziuje nam stretnut sa s nimi akoby po
prvykrat. Ale je to skuto¢ne mozné? Vieme svoje vnutro
az do takej miery vyprazdnit? A skuto¢ne to musime byt
prave my, ktori musia vyprazdnovat svoju mysel pred tym,
ako ich zaéneme vnimat a pokial'ich chceme vnimat prave
také, aké su?

Aby sa nam les ukazal, aby sa ndm vyjavil celym svo-

jim bytim a pravdivo, musime nar nazerat s ¢irou a neo-
vplyvnenou myslou novorodenca. Ale ako to dosiahnut?
Domnievam sa, Ze prave les ma tuto schopnost vycistit
nase vedomie, vyprazdnit hlavy, ktoré st preplnené ne-
koneénym mnozstvom myslienok. Prave les ma ten dar
ocCistit nase vnimanie, aby sa nam nasledne mohol dat vo
svojej celistvosti. Vdaka svojej nepredstavitelnej inakosti
v nds pripravuje priestor, aby sme ho mohli vhimat. Jeho
nekonecéna inakost totiz dokaze vydistit nase vnimanie

a my nemusime urobit ni¢, iba vstupit do lesa a nechat ho
na nas posobit. Prechadzajlic salesom, akoby sme ho ab-
sorbovali celym svojim bytim, ktoré sa z nicoho ni¢ sta-
lo samotnym bytim lesa. A mozno, ze vSetko, ¢o je mimo
nasho tela, vSetko ¢o je pre nas vonkajSkom, ma presne
takuto schopnost na nas posobit.

“Were the darkness an absolute nothingness,” said
Goethe, “then no perception at all would arise when the
human being looks out into the dark.”3

When we listen to pre-recorded forest sounds —the pat-
ter of rain, the crackle of a fire —just before falling asleep,
eyes closed, we undeniably create some form of forest
experience. But what is the difference between hearing
these sounds at home and hearing them in the forest it-
self, enveloped by the night? When we drop essential pine
oil into a vaporizer, the scent transports us momentarily
to the woods. But in this case, we are only simulating the
forest. It’s we who control the duration of these auditory
and olfactory sensations, dictating the volume of the rain
or the intensity of the pine scent. Though we hear rain, it
doesn’t fall on our skin, and there is no lurking wolf —what
we experience is anillusion, a way of exercising control
over nature’s vast unpredictability.

In contrast, the forest unfolds its mysteries beyond our
control. It harbors a reality untouched by our will. Even
without visual perception, the essence of the forest re-
veals itself to us because it exists beyond our reach, be-
cause we are present within it, and because it operates
independently of our actions and consciousness. Our
bodies are not part of the forest’s fabric —nature thrives
without human intervention or presence. We are mere vis-
itors in a realm that, paradoxically, seems to need us.

“..if we claim that nature is a divine garden and man its
highest creation, then surely he should act as its garden-
er. Yet, thus far, he resembles more a billy goat...”4

We may traverse the natural world with our physical pres-
ence, but we remain unconnected to its essence—we
come and go at will, untouched by the forest’s core. In our
finite, constrained bodies, we will never fully grasp the ex-
perience of becoming the forest itself. When we step onto
the forest floor, the frenetic rhythms of human existence
dissolve, revealing one of the fundamental reasons we
crave nature so profoundly.
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In phenomenology, there exists a method designed to re-
veal things as they truly are, uncolored by our memories,
thoughts, or preconceived notions. It offers us the chance
to encounter them anew. But is such a feat genuinely at-
tainable? Can we truly cleanse our inner selves to this ex-
tent? Must we indeed purge our minds in order to perceive
things in their purest form, if such a perceptionis even
possible?

For the forest to reveal itself in its entirety and truth, we
must approach it with the pure and unblemished mind of
a newborn. But how do we achieve this state? | believe
that the forest possesses a unique power to clear our con-
sciousness, to empty our minds crowded with countless
thoughts. It is the forest that can purify our perception,
making it possible for us to experience its essence fully.
Its profound otherness creates a space within us, allow-
ing us to perceive it in its totality. By simply entering the
forest and allowing its influence to take hold, we begin to
absorb it with our entire being, merging with its essence.
Perhaps everything beyond our physical form, everything
external to us, has this inherent ability to profoundly
affect us.
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2016

Come Closer to See the Radiant Tree, A7 Gallery, Banska Bystrica, SK
Among These Trees Is My Hiding Spot, Curva Pura, Roma, IT
La Push, 40 x 60 BRUSSELS, Brussels, BE

Na chrbte nosim paprade, Galéria Sumec, Bratislava, SK
Ode to the Conifers, Blu : gallery, Modra, SK

Light Like a Broken Tree, Galéria Vyklad, Trnava, SK

Jedna z tych krajsich noci, A7 Gallery, Banska Bystrica, SK
Levitujuca neistota, Galéria Slavia, KosSice, SK

Nekonecny strom, Turcianska Galéria v Martine, SK

Dych lesa, Galéria 19, Bratislava, SK

OPEN STUDIO, Zborovnia — Nova Cvernovka, Bratislava, SK
Byt lesom, Atelier XIIl, Bratislava, SK

Hovoriace prsty stromov, DOT. Contemporary Art Gallery,
Bratislava, SK .

Hibiscus Horcrux, Art Café, Banska Stiavnica, SK

Meet God by the River, DOT. Contemporary Art Gallery,
Bratislava, SK
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Come Closer to See the Radiant Tree, A7 Gallery, Banska Bystrica, SK
Among These Trees Is My Hiding Spot, Curva Pura, Roma, IT

La Push, 40 x 60 Brussels, Brussels, BE

| carry ferns on my shoulder, Gallery Sumec, Bratislava, SK

Ode to the Conifers, Blu : gallery, Modra, SK

Light Like a Broken Tree, Gallery Vyklad, Trnava, SK

One of Those Nicer Nights, A7 Gallery, Banska Bystrica, SK
Levitating uncertainty, Gallery Slavia, KoSice, SK

The Endless Tree, Turiec Gallery, Martin, SK 2021

The Forest’s Breath, Gallery 19, Bratislava, SK

OPEN STUDIO, Nova Cvernovka, Bratislava, SK

To Be a Forest, Atelier XIlI, Bratislava, SK

The Speaking Fingers of Trees, DOT. Contemporary Art Gallery,
Bratislava, SK .

Hibiscus Horcrux, Art Café, Banska Stiavnica, SK

Meet God by the River, DOT. Contemporary Art Gallery, Bratislava, SK
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Roots, Ateliér Franz Charlet, 40 x 60 BRUSSELS v spolupraci

s Generalnym konzulatom Slovenskej Republiky v Bruseli, Brusel, BE
Belvedere na Hluboké — Let it GROW again!, AlSova Jihoceska
Galerie, Hlboka nad Vitavou, CZ

Zlinsky salon mladych, Triendle soué¢asného uméni, Krajska galerie
vytvarného uménive Zling, Zlin, CZ

VUB Malba roka, Nedbalka, Bratislava, SK

Linia lesa, Nitrianska galéria, Nitra, SK

Christmas Party, Blu : gallery, Modra, SK

Printing, still, Station Contemporary Art Gallery, Bratislava, SK
VUB Malba roka, Nedbalka, Bratislava, SK

Printing, still, Galerij Epreuve d’Artiste, Antwerpen, BE

Styri izby, Nova Cvernovka, Bratislava, SK

Koniec sezény OTVARAME!!, Hajoviia — Cervena studna, Banska
Stiavnica, SK

...na papieri 4, Galéria 19, Bratislava, SK

Buy Now or Cry Later, DOT. Contemporary Art Gallery, Bratislava, SK
lv, Galéria ABC, Bratislava, SK

VUB Malba roka, Nedbalka, Bratislava, SK

Failings Before Final, DOT. Contemporary Art Gallery, Bratislava, SK
Winter Selection 6’, Flatgallery, Bratislava, SK

DOT. 2016., DOT. Contemporary Art Gallery, Bratislava, SK

Doteraz, DOT. Contemporary Art Gallery, Bratislava, SK

Gallery Dunaj ,,Galéria~ Presents®, Bratislava, SK
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Roots, Atelier Franz Charlet, 40 x 60 BRUSSELS, realized under the
brand of the Slovak House as part of the flagship project of cultural
presentation of Slovakia in Belgium, Brusel, BE

Belvedere on Hluboka — Let it GROW again!, Ales South Bohemian
Gallery, Hlboka nad Vltavou, CZ
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Fine Arts in Zlin, Zlin, CZ

VUB Foundation Award for Painting for Young Artists, Nedbalka
Gallery, Bratislava, SK

Forest Line, Nitra Gallery, Nitra, SK

Christmas Party, Blu : gallery, Modra, SK

Printing, still, Station Contemporary Art Gallery, Bratislava, SK
VUB Foundation Award for Painting for Young Artists, Nedbalka
Gallery, Bratislava, SK

Printing, still, Galerij Epreuve d’Artiste, Antwerpen, BE

Four rooms, Nova Cvernovka, Bratislava, SK

End of the season OPENING!!!, Hajoviia — Cervena studna, Banska
Stiavnica, SK

...on the paper 4, Gallery 19, Bratislava, SK

Buy Now or Cry Later, DOT. Contemporary Art Gallery, Bratislava, SK
Iv, Gallery ABC Bratislava, SK

VUB Foundation Award for Painting for Young Artists, Nedbalka
Gallery, Bratislava, SK

Failings Before Final, DOT. Contemporary Art Gallery, Bratislava, SK
Winter Selection 6’, Flatgallery, Bratislava, SK

DOT. 2016., DOT. Contemporary Art Gallery, Bratislava, SK

Until now, DOT. Contemporary Art Gallery, Bratislava, SK

Gallery Dunaj ,Galéria~ Presents”, Bratislava, SK
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OCENENIA

Je trojnasobnou finalistkou ceny VUB banky za mal'bu (2017, 2022 a 2023)
a v roku 2022 bola nominovana na cenu Piero D’Amore E Colore na art
fairi The Others v talianskom Turine. V roku 2022 bola na longliste ceny

.....

ucast na kolektivnej vystave Belvedere na Hluboké | Let It GROW Again!

v AlSovej jiho¢eskej galérii, ktorej spoluorganizatorom je raklsky Belvedér.

Na vystave st zastlUpeni autori ako Anselm Kiefer, Rona Pondick, Honoré
Daumier, Edmund Gwerk, Liza Lou, Kristof Kintera a dalsi. Na zaklade
vyberu odbornej poroty (v zloZzeni Vaclav Milek, Noemi Purkrabkova, Lumir
Nykl, Zuzana Kriskova, Adam Galko, Jakub Frank, Jana Babusiakova) bola
vybrana na Gcast v Zlinskom saléne mladych 2024. Prehliadka tvorby
c¢eskych a slovenskych umelcov nastupujlicej generacie sa uskutocni uz
po deviaty raz, zvyCajne raz za tri roky. Projekt je neoddelitelnou sti¢astou
SirSej prezentacie sicasného umenia v krajskej galérii, ktora nadvazuje na
tradiciu slavnych batovskych prehliadok si¢asného umenia — Zlinskych
salénov z rokov 1936 az 1948, ktoré organizovala firma Bata. Hlavnym
cielom tohto projektu je objavit osobnosti medzi za¢inajicimi umelcami

a sprostredkovat ich tvorbu predovsetkym zlinskému publiku.
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AWARDS

She is a three time finalist of the VUB Painting Prize, also in 2022 was
selected for the longlist of the STRABAG Artaward International award. In
2022 was nominated for the Piero D’Amore E Colore Prize at The Others art
fair in Torino, Italy. The biggest success is the participation in the collective
exhibition Belvedere na Hluboké | Let It GROW Again! in South Bohemian
Gallery, which is co-organized by the Austrian Belvedere. The exhibition
features artists such as Anselm Kiefer, Honoré Daumier, Edmund Gwerk,
Liza Lou, Kristof Kintera and others. On the basis of the selection of an
expert jury (composed of Vaclav Milek, Noemi Purkrabkova, Lumir Nykl,
Zuzana Kriskova, Adam Galko, Jakub Frank, Jana Babusiakova), Helen have
been selected to participate in the Zlin Youth Salon 2024. The showcase

of the work of Czech and Slovak artists of the emerging generation will
take place for the ninth time, usually once every three years. The project

is an integral part of the broader presentation of contemporary art in

the regional gallery, which continues the tradition of the famous Bata
exhibitions of contemporary art —the Zlin Salons from 1936 to 1948, which
were organised by the Bata company. The main aim of this project is to
discover personalities among emerging artists and to bring their work to
the Zlin audience in particular.
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O AUTORKE ABOUT ARTIST

Helen Téth (*1992, Dunajska Streda) je slovenska vizualna umelkyna, tvori Helen Téth (1992, Dunajska Streda) is a Slovak visual artist who works in
v Bratislave v Novej Cvernovke. V rokoch 2007-2011 Studovala na Skole Bratislava at Nova Cvernovka. Between 2007-2011, she studied at Josef

uzitkového vytvarnictva Josefa Vydru v Bratislave a neskor, v rokoch Vydra School of Applied Arts in Bratislava and later, between 2012-2016,
2012-2016, studovala na Vysokej Skole vytvarnych umeni v Bratislave she studied at the Academy of Fine Arts and Design in Bratislava at a

v ateliéri prof. lvana Csudaia a v rokoch 2016-2018 v ateliéri prof. Daniela studio led by prof. Ivan Csudai and between 2016-2018 at a studio led by
Fischera. prof. Daniel Fischer.
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